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Hi there again! 

It has been several months since the latest issue of 
UPTOWN was published. We had initially planned to 
publish issue 4443 in July/August, but we felt it made 
sense to wait until September, when things get back 
to normal, at least here in Europe where most people 
spend July and August vacationing. But instead of 
publishing an issue at the start of September and 
another in late September (when #44 was due), we 
made the decision to publish them simultaneously, 
much like we used to do when we published yearly 
"special issues." So here they are then, issue #43 and 
#44! 

Subtitled "...ThatWas Then" (borrowing a line from 
the song "Now", issue #43 is the “nostalgic,” "past- 
dwelling" issue, focusing on articles about Prince's 
glorious past. Take This Beatis part two of our interview 
with Bobby 2. (the first part was published in UPTOWN 
#42), This second part focuses on the Revolution years. 
Grooves And Grooves Upon The Shelf is a survey of 
outtakes, updating the information from the TURN IT 
UP book. It provides details and descriptions of outtakes 
that have emerged since TURN IT UP was released in 
late 1997. Similarly, the article 2night We Video updates 
a feature from UPTOWN #23 (April 1996) on Prince 5 
video clips. Accompanying the article is a compre- 
hensive Prince video and filmography, listing all his 
video clips, motion pictures, TV films, and officially 
released home videos. High On You chronicles the rise 
and fall of Sly and The Family Stone, one of Prince's 
most important musical influences. The impact of Sly 
and The Family Stone on Prince is undeniable; he has 
performed more songs by this group than any other 
and he has always wanted his music and backing 


aroups to defy categorisation by transcending gender, 
racial, and musical barriers in the manner of Sly and 
The Family Stone. 

Issue #44 is the "This Is Now!" issue, containing 
articles on Prince's current activities and all the latest 
news. А large portion of the issue is devoted to the 
"Prince Celebrations" activities in June: Days Of Wild 
And Beautiful Nights contains reports and recollections 
from several of our friends who attended the event 
when Prince opened the doors of Paisley Park for nightly 
parties and daily tours of the Paisley Park studios. The 
highlight was a unique Prince performance at the 
Northrop Auditorium, June 13th, which saw him 
reuniting with three former Revolution members on a 
take on "America." Meanwhile, Everybody Want What 
They Don't Got discusses the projected Crystal Ball 
Volume 1! set. This article offers some ideas for the 
projected follow-up and discusses the songs that fans 
could vote for at the "Prince Celebration" week. The 
Lost Is Found contains additional and revised 
information for the DAYS OF WILD book, providing new 
facts and details that we have been able to unearth 
since the book was released in April 2000. My Name 
Is Prince is a commentary on the recent name change 
back to Prince. 

We plan to publish issue #45 according to schedule 
inlate November. Work is already in progress on several 
articles, including a Graffiti Bridge album study and an 
in-depth look at the Madhouse project and Prince's 
work with Miles Davis. Work is also underway on the 
promised Lovesexy tour report, but it is a huge project 
that will take the rest of the year to complete so don't 
expect anything until 2001. In the meantime, enjoy 
issue 443 and #44! 
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Purple Rain 
UPTOWN #23 (April 1996) contained a feature 
on Prince’s video clips. This article chronicles 
the video clips that have emerged since then. 
Accompanying the article is a comprehensive 
Prince/4* video and filmography, listing all his 
video clips, motion pictures, TV films, and 


officially released home videos. 


T. 








Warner Bros. Films 


Under The Cherry Moon 


The “18 & Over"/*Zannalee"/*Empty Room" trilogy 

Videos for “18 ёс Over," “Zannalee,” and "Empty Room" were completed by 
T and date-stamped on December 22nd 1994. At the time, all three tracks were 
unreleased; “Zannalee” was later released on Chaos And Disorder and "18 & Over" 
on Crystal Ball. A single, loosely knit storyline takes place in the three videos, which 
run for a тога! of 10 minutes and 42 seconds. In *18 & Over," the story begins with 
Morris Hayes and ^ casting the video. Morris sits in on a casting call, admiring 
line-ups of beautiful women with a cigar in his mouth. Meanwhile, ^ is pictured 
singing from a bed, “auditioning” his two candidates, a set of beautiful twins. 
Morris continues his search until Mayte arrives in men's clothing and does à strip- 
tease for him. F is then seen entering his limo with the twins. 

The video continues with a clip for “Zannalee” (the original version of the 
song which was slightly revamped for Chaos And Disorder). In it, Ф is pictured 
touring Minneapolis with the twins interspersed with scenes of The NPG in con- 
cert and 4 playing a black symbol guitar. F takes the twins to his‘home to have 
dinner. He pours glasses of “cherry wine” for them, they watch a movie, and play 
pool (all coinciding with the lyrics of the song). ^ is then seen following the twins 
upstairs, only to find them sleeping soundly in his bed. 

The “Empty Room" video begins where “Zannalee” ends: puts on his hat, 
indicating that he won't be joining the twins in bed. He is pictured remembering 
Mayte, who wears a red hat, a crown of roses and angel wings in the video. Tis 
then pictured lying in his bathtub with his pants on (recalling the lyrics of “The 
Ballad Of Dorothy Parker" from Sign O' The Times, 1987). Throughout the video, 


4" remembers Mayte's beauty and contemplates phoning her, but he can't seem to 
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gather the courage. Throughout the video, The NPG live performance continues 
to be interspersed with the storyline. #^ is pictured writing "slave" on his face while 
looking in the mirror, possibly indicating that he felt that he couldn't have Мауге 
until he was free. The final scene sees F leaving his home, symbol-shaped cane in 
hand. 

The three videos were premiered on the European tour in March 1995, when 
they were screened prior to the concerts along with video clips of “The Same Decem- 
ber," "Ger Wild," and "If Eye Love U 2night." The three videos were also shown at 
the NPG stores in London and Minneapolis and at "s Glam Slam nightclubs, how- 
ever, they were never released to any television stations. They were also not used in 
promotion of Chaos And Disorder or Crystal Ball. Interestingly, in а Q&A session on 
NPGonlineL TD (May 2000), F mentioned that a home video collection for Crystal 
Ball was unlikely due to the racy nature of such videos as "18 & Over." 


“Eye Hate U" 


Although "Eye Hate U” was the first single from The Gold Experience, this 
video was never released to promote the song because of "s unwillingness to 
support the project while he remained under contract to Warner Bros. The clip is 
intriguing and would have made an effective promotional tool for a song which 
ended up being a minor hit nonetheless. 

The video begins with Mayte being hypnotised by a pendulum. In her mes- 
merised state, she pictures The NPG та courtroom, all wearing blindfolds (remi- 
niscent of the Lady Justice). Tis wearing the same white suit as on the cover to the 


commercial single for the song. Mayte joins F in the centre of the court and they 
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dance to the music while F sings. Mayte is then seen in a restaurant flirting \ 
another man, with 9" observing from a distance. The video returns to the co 
room scene, with F pleading with the judge (played by drummer Michael Bla 
He cross-examines Mayte while dancing and pulls out his symbol guitar when 
lyrics explain that ће “might have to use the rod." The NPG is then shown 
four-member judiciary while F "fights" with Mayte in choreographed formar. 
video ends with F mouthing the words “I love you" to the audience followed 
close-up of Mayte's face. 


“Rock and Roll 15 Alive! (And It Lives In Minneapolis)" 

The video for "Rock and Roll Is Alive! (And It Lives In Minneapolis)" exis 
two versions. The released version contains scenes corresponding to the Love 4 
Another television film, with scenes featuring Cory Dana as Nikki looking long 
ly at + while he performs on the Paisley Park soundstage. The second ver 
replaces those scenes with additional performance footage. The video was filme 
the same time as the “Gold” video. # and the NPG are dressed in winter clock 
corresponding to the cold weather in his hometown. Fake snow is also drop 
from the ceiling in many scenes. The video features various "celebrity" attende 
qs concert, including people in politician masks (President Clinton, Н 
Rodham-Clinton and Richard Nixon among them) and an Elvis look-alike ( 
ends up face down and naked on the bathroom floor to tie in with the sc 
lyrics). The clip is a simple, fun performance video and was likely filmed onl 
enhance the atmosphere surrounding the Love 4 One Another film. 


Exodus 

To promote The NPG's Exodus, ^" shot three videos: “Get Wild," "The С 
Life," and "Count The Days.” All three feature ЯГ as Tora Tora and all but “Ci 
The Days" are very simple party/performance videos. 

“Get Wild" sees The NPG enter the Minneapolis Glam Slam club ta 
sound of “The Exodus Has Begun” playing in the background. They approacl 
Brother Jules, rip his “disco record” off, and Tora Tora (F) proceeds to beat 
up. The NPG then proceed to play “Get Wild" in front of the crowd. The sut 
consists of beautiful women entering a backroom at the club and leaving w 
seconds, looking fulfilled. When Mayte's curiosity gets the better of her, she e 
the room and discovers a bottle of “Get Wild" perfume. Instead of only taki 
spray, she steals the entire bottle. 

"The Good Life" is also a performance video, with ^ fronting the band о 
one-eyed bass while Sonny Thompson sings from a seated position at the sic 
the Paisley Park soundstage. The performance is interspersed with scenes of 5i 
as a street youth, hanging with his friends and dreaming of day when he wou 
be kicked out of a music store simply for trying out a new bass. 

"Count The Days" is the most effective video of the Exodus trio. It featu 
simple performance portion with Tora Tora playing guitar, Mayte sitting ne 
him, and Sonny singing while standing against a wall. The video contains 1 
scenes of the American civil rights movement and of Martin Luther King 
implying that в then-current record company battles were the beginning 
new revolution for civil rights in the US. 


Chaos And Disorder 

The release of F's final album for Warner Bros. saw with it the producti: 
two videos. "Dinner With Delores” is a low-budget piece filmed almost comp. 
in soft, blurry video, an effect that distracts more than it enhances, Delo 
portrayed as a woman who is completely unfulfilled unless she is desired by a | 
When Ф refuses her offer for sex, she attempts to seduce a woman аг а dance 
The video ends with once again refusing her advances and Delores walking 
dejectedly. 


The promotional video for "The Same December" does a much better job in 
conveying the themes of the song. The video was actually filmed in 1994 and new 
special effects (digitally created records spinning and being smashed against walls) 
were added for its 1996 release. Both videos (with the special effects and without) are 
in circulation among fans. The video alludes to “6 conflict with record companies 
and compares it to the conflict between black and white North Americans. The 
NPG's faces are painted with black paint on one side and white paint on the other, 
indicating racial conflict. This message was first conveyed to television viewers on a 
famous Star Trek episode, Let That Be Your Last Battlefield. Morris Hayes portrays a 
business executive, who forces 4" to sign a record contract and pays off a shady- 
looking Sonny Thompson with money from s briefcase. However, F soon re- 
turns to the conference room with two bodyguards and proceeds to beat Morris up 
and physically throw him out of Paisley Park. In the performance portion of the 
video, F is the only person present without the dual-coloured face. His face is simply 
painted with the symbol around one eye (and “slave” across his cheek), indicating 
that perhaps only Ф knows that racial disharmony is the cause of the anger and 
betrayal portrayed in the video. The video would have been an effective promotional 
tour for "s album and fight against Warner Bros., however by the time of its release 
both F and Warners had lost interest in promoting Chaos And Disorder. 


Emancipation 

The major-label release of Emancipation saw four more videos from “Betcha 
By Golly Wow!” was released as the first single and video, and the latter was first 
aired prior to the “Emancipation special” concert at Paisley Park, November 12th 
1996. The video begins with 4 filling his BMW 73 with gas to the sound of "Jam 
Of The Year" when he gets paged. Apparently Mayte, at the hospital, has just 
found out that she is pregnant. The video's themes surround the joy of children, 
with children of all races being featured morphing into each other. Three scenes are 
interspersed throughout the video; the first deals with % rushing to meet Mayte at 
the hospital. At the end of the video he is seen with scrubs and a stethoscope 
rushing into her room and hugging her while looking at the sky thankfully, which 
some interpreted as 4s way of saying that everything was all right with his new- 
born child (which, of course, it wasn't). The second scene shows a close-up of qs 
face while he sings the verses and was filmed in the same soft visual style as the 
*Dinner With Delores" video. The third scene features American Olympic gym- 
nast Dominique Dawes. The video was a very effective promotional device and got 
regular airplay on BET, VH-1 and MuchMusic (MTV passed on inserting it into 
regular rotation). A second version of the video was aired on Britain's Top Of The 
Pops and featured only the close-up, soft-focus view of F singing. It does not 
feature Mayte or Dominique Dawes. 

The clip for *Somebody's Somebody" was a less effective video and seemed to 
be of lower quality. The video was filmed on #©$ Love 4 One Another Charities tour 
at his Washington DC (DAR Constitution Hall, January roth 1997) and New York 


City (Roseland, January тић 1997) stops. The video seems sprawling and tries to 
deal with a number of themes at once. # reminisces about the fun he has in 
concert, while wishing that Mayte was in the hotel room with him. He even imag- 
ines that she is present in the room with him. He later gives up on sleeping and 
decides to attend a party in an intimate club. Everyone at the party is happy to see 
him, however all he can do is look at a loving couple and once again wish that 
Mayte were with him. The variety of different visual styles (the concert/fans scenes, 
the hotel room scenes, and the party scenes) do not seem to mesh well and the 
loose story is difficult to follow. “Somebody’s Somebody” was released to R&B 
radio and BET had the video in regular rotation. 

“The Holy River” was released at approximately the same time as “Some- 
body’s Somebody” to Contemporary Hit Radio and Adult Contemporary Radio. 
The accompanying video clip was played regularly on VH-1 and MuchMusic, how- 
ever MTV once again passed on adding it to its playlist. It was also a lower-budget 
video, featuring % and the NPG singing in front of the waterfall and river featured 
in the Emancipation booklet. These scenes were interspersed with scenes of Mayte, 
lifted from the “18 ёс Over”/“Zannalee”/“Empty Room" trilogy of videos. F is 
seen thinking of Mayte and realising that he should ask her to marry him. When 
the line “and then it hit ‘cha like a fist on a wall..." is sung, the viewer sees Mayte 
in the angel costume of the “Empty Room" video, giving the impression that Mayte 
was sent by God to be ^s saviour. 

Despite the high quality of the songs, “Somebody’s Somebody" and “The 
Holy River” made it clear that EMI was not bankrolling ^s production of promo- 
tional videos. The visual style and themes of the videos were very similar to the 
videos he made during the Warner Bros. dispute days. 

“Face Down" would have been a far more useful promotional video for the 
proposed single. Unfortunately, around the time of its release (it debuted on Can- 
ada's MuchMusic on June 6th 1997), EMI Records had been dissolved and promo- 
tion for Emancipation ceased. The video was only rarely played on US television. It 
once again features three different settings. The first is a funeral, with a figure 
dressed as Prince (wearing clothes from the % album era) face down in an open 
casket. A mourner in a large black hat and holding Mayte's dog is shown crying 
over the body and accepting condolences. At the end of the video, the mourner is 
revealed not to be Mayte but to be F. The second setting is an amusing scene in 
which 4" is telling a psychotherapist (played by Kat Dyson) his story while she 
listens with disinterest. The third setting is a performance with The NPG. Hu- 
mour is also added to the performance when % yells “orchestra” or “horns.” Fol- 
lowing the latter cry, “Р is shown playing saxophone next to two other members of 
The NPG. In the former, 4" is shown playing a fiddle, and dancing in country and 
western style with a huge grin on his face. The video successfully combines the 
angry lyrics with humour. Directed by "Azifwecare" (a new 4 pseudonym), it 
would likely have received favourable responses from video channels had the EMI 
promotional machine still been in effect. 


THE COMPLETE VIDEO AND FILMOGRAPHY 


(1) VIDEO CLIPS 19997 


® 


The videos are listed in a roughly chronological 
order. If a video has been released on home video or if 
it has been included in a Prince film (motion picture “Liige Heg Corvettes 


or TV film), it is listed below the song title. 


Available on 79е Hits Video Collection. 


Available on The Hits Video Collection. 


Available on The Hits Video Collection. 


"Baby im A Star” {live} 


"Take Me With U^ five! 
"4 The Tears in Your Eyes” [live in ын 


"Raspberry Beret [extended Version! 


Available on The Hits Video Collection. 
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Чүү: MILA 


Available on The Hits Video Collection. “Pets Go Crazy 


Compilation of footage from the motion picture Purple Rain. 


Available on The Hits Video Collection. "Purnig Bain 


Taken from the motion picture Purple Rain. 
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ble on The Hits Video Collection. 


Pitts 
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Available on The Hits Video Collection. 


"Mountains 
А black and white version is featured 


in the motion picture Under The Cherry 
Moon. 
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Newpower Soul 


Following the release of Crystal Ball, for which no videos were released (a 
video for “Poom Poom" is rumoured to exist but is not in circulation), Ф began 
promotion of The NPG's Newpower Soul. Although credited to The New Power 
Generation, the album featured vocals by “алд the videos featured 4 promi- 
nently (in complete contrast to the Exodus videos in which he was disguised as 


Tora Tora). 


The video for “Тће One" was the most visually sensual video released by ® in 
years. Directed by Mayte, it features t dancing among many beautiful women 


ful return to pop music mainstream. With that, one would theorise that promo- 


tional videos are an important part of achieving mass sales. Unfortunately, the 
video for the first single “The Greatest Romance Ever Sold” was only released three 
months after the release of the single to radio. Sources say that “Р wanted to finish 
the video before leaving for a Promotional tour of Europe, Биг Arista head Clive 


Davis insisted the tour come first. Despite this gaff, the video made the best impact 


on television since the 1994 release of "The Most Beautiful Girl In The World." 


dancers, only to pay attention to his wife. The video begins with a short Charlie Box. 


Chaplin-style silent film. Ф plays the tramp, while Mayte plays a poor girl living in 
a small shack with her mother. While Mayte’s mother instructs her to ignore the 
possibility of finding true love (as it only occurs in storybooks), 4“ observes Mayte’s 
misery through the window of her shack. Mayte finds a storybook left behind by 
her mother and while reading it, imagines the scene in which she dances with “Р. 
Following the end of the song, the silent film scene retu 


ance in a park. With his electric guitar, Ф begs young women for sexual favours 
rather than for money, Throughout the video, the lyrics to the song scroll across 
the bottom of the screen. The exception is during the second verse, when different 
lyrics are scrolled. These lyrics discuss 475 views regarding polygamy (it's against 
man-made law) and critics (people may be getting paid to write bad reviews of his 
concerts). **"s advances towards young women are interrupted when Larry and 
Tina Graham approach him to discuss the bible with him. They hand him a pam- 
phlet (Life In A Peaceful New World, a Jehovah's Witness pamphlet), which he 
accepts thankfully, appearing to have "seen the light." Chaka Khan also makes a 
brief appearance in the video, to mouth the words of the chorus. The video is 
unprofessional, with the street scenes appearing to hav 


only BET adding the video into medium rotation. 


Rave Un2 The Joy Fantastic 


The release of Rave Un2 The Joy Fantastic was supposed to herald 475 success- 


"Girls And Boys" 


"Anotherloverholenyohead" [live] 
Taken from the TV concert film Parade Live. 


“Sign О’ The Times" 
Available on The Hits Video Collection. 


"U Got The Look" 
Included in the motion picture Sign O' The 
Times. 


"I Could Never Take The Place Of Your Man" [live] 
Taken from the motion picture Sign О’ The 
Times. 


"Alphabet St." 
Available on The Hits Video Collection. 


"Glam Slam" 


“Ч Wish U Heaven” 
Exists in two slightly different editings. 





rns and 4" is shown bang- 
ing on the door to Mayte's shack. Startled, she runs to the door to meet her true 
love. Her mother winks knowingly to the camera. The costumes and choreography 
of the video lend the video its romantic mood and helped it get heavy airplay on 
BET and added to the playlists of VH-1, The Box, M2, and MuchMusic. 

The video for the second single, “Come On,” was completely ineffective, The 
video alternated between a concert scene, filmed live at the Café de Paris in Lon- 
don, August 28th 1998 (and included in the Beautiful Strange home video) and a 
street scene in which Ф plays an old man, complete with grey moustache, beard, 
and thick grey wool coat. In addition, the occasional scene shows a close-up of F 
singing to Marva King, who bounces to the music in a disinterested fashion. The 
street scene shows F exiting a black limo and setting up a public musical perform- 


e been filmed with a simple 
home video camera. Video channels also showed their distaste for the video, with 


in recent years. 


Premiering on Total Request Live, it also marked the first time MTV put a 4“ video 
into regular rotation since 1994. It received heavy rotation on BET, VH-1 and The 


Directed by Malik Sayeed (known for directing Lauryn Hill's "Ex-Factor"), 
the video for "The Greatest Romance Ever Sold" was a dark scene of #* fighting 
with dancer Desray in a way that asks the viewer to imagine two lovers who were 
perhaps never meant to be together. Described by #* as his answer to the sex-and- 
skin-filled videos that have descended on R&B and hip-hop music, it was heralded 
by fans as one of the most sensual and visually exciting videos that he had ever 
made. It certainly raised the anxious hope that young, talented outside directors 
would make future Rave videos huge successes. 

Unfortunately, after the release of *The Greatest Romance Ever Sold," 4 and 
Arista ended promotion of the album. $ vowed he would not spend money on a 
new video until Arista locked a hit single to radio. Arista contested that they could 
not create a hit single without 5 cooperation and the production of quality vide- 
os. Notoriously stubborn and accustomed to doing things his own way, it appears 
that “Р has not yet learned that music videos are an essential part of promoting an 
album. Directors like Malik Sayeed, Hype Williams, and Little X have raised the 
standard for videos, and video channels like МТУ and УН- no longer have room 
in their rotations for the type of amateurish, self-directed videos that $ has made 


Despite this fact, 4“ debuted the video for a remix of “Hot Wit U (Nasty 
Girl Remix),” the first video for the remix album Rave In2 The Joy Fantastic, at a 
Paisley Park party in May 2000, The video was also released at the Real Net- 
works website (www.real.com) but has not been delivered 
yet. Once again self-directed, the video js simple yet very sexy. It does not fea- 
ture the intricate choreography of “The Greatest Romance Ever Sold,” however 
it is very effective for an independently produced video. Desray is once again 
featured, this time in a bikini, dancing on a bed covered with cream. Another 
unknown, scantily clad dancer is shown throughout the video. is shown stand- 
ing, hat in hand, singing to the camera with a sly look on his face. Despite its 
effectiveness and sexy nature, it is unknown if any video station other than BET 


to video channels as of 


will add the song to their playlists without the support of a major record compa- 


ny. 


By Eric Benchimol. 


"Batdance" 


Different editings exist for video clips to “The 
Batmix” and “Vicki Vale Mix.” 


“Partyman” [The Video Mix] 
“Scandalous” 


Mavis Staples: “Time Waits For No Опе” 
Cameo appearance by Prince. 


“Thieves in The Temple” [Extended Version] 


“New Power Generation’ 
Two versions exist. Both are compiled of Graffiti 
Bridge motion picture scenes, 


"The Question Of U^ [live] 
Taken from the TV concert film Live In 7, Okyo. 


“Gett Off 
Available on both the Ger Offand Diamonds And 
Pearls home videos. 


“Gett Off" {Houstyte] 
Available on the Gert О home video. 


“Violet The Organ Grinder” 
Available on the Gert OfFhome video. 


"Gangster Glam" 
Available on the Gert Offhome video. 


"Clockín' The Jizz” 
Available on the Gert Off home video. 


"Cream" 
Available on both The Hits Video Compilation and 
Diamonds And Pearls Collection home videos. 


"Diamonds And Pearls” 
Available on both The Hits Video Compilation and 
Diamonds And Pearls Collection home videos. 


“Insatiable 
Available on the Diamonds And Pearls Collection 
home video. 


Jon’t Matter 2Night " 

different versions exist, plus a third version 
ig the two previous. The third combined ver- 
railable on the Diamonds And Pearls Collec- 


e video. 


ind Able" (ме in studio} 
lable on the Diamonds And Pearls Collection 
leo. Another edit with Super Bowl footage 


lable on the Diamonds And Pearls Collection 


leo. 


· "Call The Law” 
lable on the Diamonds And Pearls Collection 
leo. 


E" 

version is available on the Sexy MF home 
lit version is available on the 3 Chains O' Gold 
leo. 


1 it May Concern" 
version is included in the Act I TV film. 


ле 15 Prince” 
- version is included in the Act I TV film and 
on the 3 Chains О” Gold home video. 


version is available on The Hits Video Collec- 
ne video. Edit version is available on the 3 


2' Gold home video. 


rning Papers" 
uded in the Act 7 TV film and available on 
ains O' Gold home video. 


p 
luded in the Act J TV film and available on 
ains O' Gold home video. 

The 9s" 

luded in the Act / TV film and available on 
ains О’ Gold home video. 

ntinental" 


| version is included in the Act 7 TV film. Edit 
is available on the 3 Chains O' Gold home vid- 


aX” 
ülable on the 3 Chains O’ Gold home video. 


ght” 
ülable on the 3 Chains O’ Gold home video. 


anna Melt With U^ 
lable on the 3 Chains О’ Gold home video. 


Baby" 

jlable on the 3 Chains О’ Gold home video. 
ülable on The Hits Video Collection home video. 
ashmere" 


g Compares 2 U” 


"Interactive" 

Full version is included in The Beautiful Experi- 
ence TV film. Edit version is available on the “Р Inter- 
active CD-ROM. 

"Days Of Wild" [live] | 

First version is included in 77e Beautiful Experi- 

ence TV film. Second version is included in the Love 4 


One Another ГУ film. 


“Now” [live] 
Included in The Beautiful Experience TV film. 


"Race" fextended version] 
Included in The Beautiful Experience TV film. 


"Pheromone" 
Included in The Beautiful Experience TV film. 


“Acknowledge Me” 
Included in The Beautiful Experience TV film. 


“Come” [alternate version] 
Included in The Beautiful Experience TV film. 


“Loose!” 
Included in The Beautiful Experience TV film. 


"Papa" 
Included in The Beautiful Experience TV film. 


“The Most Beautiful Girl In The World" 
Included in 77e Beautiful Experience TV film. 


"Beautiful" 
Included in The Beautiful Experience TV film. 


"The Most Beautiful Girl in The World” [Mustang 
Міх] 


"Letitgo" 

"Space" 

"When 2 R In Love" 
"Love Sign" 


"Endorphinmachine" [alternate version] 
Available on the 3“ Interactive CD-ROM. 


"Dolphin" 
Included in the Love 4 One Another TV film. 


“Purple Medley" 
Included in the Love 4 One Another TV film. 


"P Control" 
“18 & Over" 


"The Same December" 
Two different versions exist. 


"Empty Room" 
"Zannalee" 
The NPG: "Get Wild" 


The NPG: "Count The Days" 


The NPG: "The Good Life” 


"Gold" 
Included in the Love 4 One Another TV film. 


"Eye Hate U^ 

"Rock And Roll [s Alive! 

(And It Lives In Minneapolis)” 
Exists in two versions. One is included in the Lave 

4 One Another TV film. 

"Dinner With Delores” 

“Betcha By Golly Wow!” 

“Somebody's Somebody" 

"The Holy River" 

“Face Down" 

The NPG: "The One” 

The NPG: "Come 0n” 


"The Greatest Romance Ever 50107 


"Hot Wit U” {Nasty Girl Remix] 





(2) MOTION PICTURES 


Purpie Rain 

Prince’s first motion picture, Purple Rain, pre- 
miered on July 26th 1984. The press reviews were 
mostly favourable and many critics rated it as one of 
the finest rock films ever made. It became the roth 
biggest film of 1984, grossing almost $70 million, 

Set against the subculture of the music world of 
Minneapolis, Purple Rain is the story of the Kid, 
played by Prince, the leader of The Revolution. His 
foremost rival is Morris Day of the competing funk 
group The Time. Day and the Kid are attracted to the 
voluptuous Apollonia, a mysterious new arrival who 
has come to town to make it as a singer. She becomes 
the lead singer of Apollonia 6, a group which Day 
hopes will take the Kid’s spot at the hottest venue in 
town, First Avenue. 

The struggling Kid is tormented by his parents’ 
troubled and violent relationship at home. He is in- 
troverted, expressing himself primarily through his 
music. Further complicating matters, the Kid’s rela- 
tionship with his band is strained. His mistrust of oth- 
ers keeps him from listening to band members’ re- 
quests to contribute music to the group. The relation- 
ships with his parents and the group reach their cul- 
mination after his father puts a gun to his own head. 
The Kid foresees his future as going in the same direc- 
tion. During a rage against his seemingly inevitable 
fate, the Kid comes across reams of sheet music filled 
with his father’s compositions. Earlier in the film, his 
father tells him that he doesn’t have any of his songs 
written down as he has them all in his head. He points 
out that this is the difference between him and his 
son. Just as the Kid saw his possible fate paralleled in 
his father’s suicide attempt, now he can identify with 
him musically; their supposed difference isn't there 
after all. 

The film ends on an “up” note as the Kid takes 
one of his father’s pieces, adds the rhythm track from 








a tune Lisa Coleman and Wendy Melvoin gave him, 
and debuts the results, “Purple Rain,” at the hushed 
nightclub the next night. The audience is won over, 
and Apollonia, the band, Morris Day, and indeed eve- 
гуопе, are united by the music. The Kid has learned 
to love and let others into his world. 

Purple Rain obviously has its weaknesses and it is 
primarily the music and exciting live performances 
that make the film highly entertaining. The film is 
ridden with clichés and some of the simplifications 
are cartoonish. The only crucial roles taken by profes- 
sional actors are that of the Kid’s mother and father 
(played by Olga Karlatos and Clarence Williams III), 
and neither Prince nor the other musicians in the cast 
can pull off their roles completely. 

Many aspects of Prince’s personal life were mir- 
rored by the role of the Kid and, except for Prince, all 
the musicians in Purple Rain go by their real name, 
leading many to view the film as an autobiographical 
account of Prince’s life. Joe Ruffalo of Prince’s man- 
agement team felt the film captured the “essence” of 
Prince, while Lisa Coleman described it as “faction,” 
meaning that it combined fictional elements with au- 
tobiography. 


Under The Cherry Moon 

Prince's next motion picture was Under The Cher- 
ту Moon, which opened on July 2nd 1986. In sharp 
contrast to Purple Rain, Under The Cherry Moon re- 
ceived almost unanimous panning and was written off 
as “pretentious,” “a mess,” “a failed experiment,” and 
“ап ego trip of truly vintage Hollywood proportions." 
The box office response was poor. Having cost an es- 
timated $12 million, the film grossed around $10 mil- 
lion during its brief theatrical run. 

Essentially a love story, Under The Cherry Moon 
concerns the American musician and gigolo-type char- 
acter Christopher Tracy, played by Prince, who goes 
with his friend Tricky (Jerome Benton) to the French 
Riviera to make his fortune by marrying rich. In a 
paper, Christopher spots a likely victim, Mary Sharon 
(Kristin Scott- Thomas), the daughter of a wealthy 
shipping magnate (Steven Berkoff). She is about to 
turn 21 and inherit a vast fortune if she marries the 
man her father has chosen for her. Although she ini- 
tially resists, Mary soon falls for Christopher, who 
finds his own fortune-hunting impulses yielding to 
deeper emotions. The father’s efforts to break up the 
romance and Tricky’s rivalry for the girl’s affections 
constitute the major plot elements of the film. The 
rather conventional comedy scenario takes a tragic 
turn near the end when Christopher is chased and 
shot by goons hired by the girl’s father. 

While the film is very tastefully photographed, 
the acting, dialogue, and plot leave much to be de- 
sired. Many roles, including those of Mary’s parents, 
never go beyond the one-dimensional cartoon stage 
and most characters are highly unlikeable. Indeed, the 
lead characters are selfish, greedy people, insensitive 
to everyone else. Only when they fall in love do they 
drop their ulterior motives and allow themselves to 
become vulnerable. They act as if they can justify their 
larceny because they were born poor, and rich people 
as a class rob the poor. At no time does either suggest 
that, having garnered some wealth, the two will share 
anything with anyone else who is poor. 

"I'm hoping everyone understands where I was 
trying to go with it and there’s a message behind it 
all,” Prince said about the film in a one-off 1986 inter- 
view. The film expresses the idea that true lovers can- 
not be separated, even through death. When 





Christopher falls in love with Mary, he learns the “true 
meaning of love” and becomes “an honest man” by 
dropping out of his previous business to devote him- 
self to his beloved. “If two souls are one, that’s the 
ultimate, then flesh is nothing,” he tells Tricky. “If 
two people really dug one another, they couldn’t be 
torn apart, no matter what happened.” Prince’s mes- 
sage was that “with love there’s no death.” 


Sign 0' The Times 

Prince’s next film, Sign О” The Times, is essential- 
ly a straightforward concert film, capturing the phe- 
nomenal Sign О” The Times show. After an advance 
screening on October 29th 1987, the film opened on 
November 20th 1987. Although the film wasn’t a com- 
mercial success, it was a big hit with the critics and 
many lauded it as one of the greatest concert films 
ever made. Comparisons were made with Jonathan 
Demme's highly acclaimed film of The Talking Heads 
in concert, Stop Making Sense. The film cost about 
$2.5 million to produce. It did not apply to Prince's 
contract with Warner Bros. for his dramatic features. 
Instead, a deal was struck with Cineplex Odeon Films, 
the distribution arm of the 1,500-screen, Toronto- 
based theatre chain. 

Although Sign О” The Times is first and foremost 
a concert film, a plot unfolds gradually via the onstage 
action illustrating the songs and the brief vignettes 
sandwiched in between. The story concerns Cat and 
her boyfriend, played by Wally Safford. They don’t 
get along and Prince moves in, creating a romantic 
triangle. The film plays out the resulting tensions and 
dilemmas. It hardly matters that the plot is so sketchy, 
however, because the music and startling energy gen- 
erated by Prince and the band reduce the story to vir- 
tual irrelevance, making Sign O' The Times a highly 
entertaining concert film. 


Graffiti Bridge 

Prince’s third dramatic motion picture was Graf- 
fiti Bridge, which received its premiere on November 
Ist 1990. The reviews were unmercifully negative, on 
par with the critical response to Under The Cherry 
Moon. The film bombed at the box office. It grossed 
$4.2 million before being removed from most screens 
after a month. The film cost $7 million and it was 
estimated that Warner Bros. needed to rack up $14 
million in gross ticket sales to recover all of its invest- 
ment. 

Although it isn't a sequel per se to Purple Rain, 
the film revived the key characters from that movie, 
including the Kid (Prince) and The Time, with Mor- 
ris Day and his sidekick Jerome Benton. The story 
revolves around the Kid and Day's rivalry over the 
ownership of a club called Glam Slam. Day wants to 
put the Kid out of business, because his spiritual mu- 
sic doesn't make enough money. Day is primarily con- 
cerned with money, but the Kid wants to use the club 
as a forum for music that uplifts the soul. 

The Kid's faith in his music is restored by Aura 
(Ingrid Chavez), who materialises out of nowhere 
and is first seen sitting on a graffiti-painted bridge. 
Aura serves as a guardian angel to the Kid, but when 
he calls her "mine" she warns him that she really 
belongs to “him above." She appears every time he is 
in danger of losing Glam Slam. Her mission is to 
persuade the Kid to keep fighting for what is right- 
fully his. She even flirts with Day, hoping to change 
his heart. For no explicable reason, Aura dies in a 
random car accident. This calamitous death of the 
innocent angel is the crucifixion that redeems the 


community. The Kid leads the mourners in lamen- 
tation. One by one, Day’s stooges join the throng, 
and finally Day himself relents, hugging the Kid and 
letting him keep Glam Slam. The message is that 
love, unity, and cooperation is necessary for mankind 
to create a better world. 

In many ways, Graffiti Bridge resembles Julian 
Temple's 1985 film musical Absolute Beginners, which 
also stitched together a series of highly stylised videos. 
Graffiti Bridge is а treat to watch, and it shows that 
Prince the moviemaker has a great deal of visual style. 
It is awash in a light haze that makes it all look like a 
dream sequence. The gaudy sets are shot from wild 
angles, frenetically cut together. The plotline, as well 
as some of the acting and dialogue, are the weak points 
of the film. Although the musical numbers are fine, 
they don't fulfil their purpose in advancing the narra- 
tive. Another problem is Prince’s character, the Kid. 
In Purple Rain, he was portrayed as a cocksure and 
stubborn up-and-coming star. Graffiti Bridge presents 
him as a brooding, introverted figure, who comes alive 
only onstage. The Kid is probably wiser, but consid- 
erably less confident and charismatic, which simply 
makes him less appealing as the star of the film. 

The failure of Graffiti Bridge effectively put an 
end to any plans Prince might have had about pursu- 
ing a successful parallel career in films; it remains his 
last large-scale motion picture project to this day. For 
the rest of the '9os, his appetite for filmmaking had to 
be satisfied with countless self-produced video clips 
and three films made for television broadcast. Still, 
there is no question that Prince still has ambitions to 
one day make another motion picture. 





(3) TELEVISION FILMS 


Act ! 

A 40-minute film by Prince entitled Act I was 
broadcast on December 18th 1992 in ABC's In Con- 
cert series. The film mixes fictional elements with in- 
terview footage and video clips of songs from the 4 
album. The documentary cleared up some of the mys- 
tery surrounding the story behind the 4 album. 

Act I opens with the video of “2 Whom It May 
Concern." The next scene finds Mayte in a busy Ori- 
ental town, walking back to her palace with her body- 
guards. Seven shadowy figures lurk in the background. 
Back home, she goes for a bath in a pool with her 
servant girls. The scene then cuts to the seven men, 
who walk into Mayte's father's room. They stab her 
father to death. Mayte arrives in the room just in time 
to see the seven men drop her father to the ground 
and flee. He dies in her arms. This scene fades out to 
Mayte riding across a sandy Egyptian desert, with a 
backdrop of the pyramids, accompanied by Oriental- 
tinged music. 

Act I then continues with video clips (“Love 2 
The 9's," *The Morning Papers,” “The Continental,” 
“Damn U,” and 577) interspersed with interview snip- 
pets with The NPG members. They talk about 
Princes studio work, life on the road, and Mayte. 
They question her role in the band. At this point, 
Mayte is brought in and she begins to give her point 
of view, explaining how she met Prince and how she 


influenced the Ф album. 


The Beautiful Experience 

Hesitant to give Warner Bros. new material after 
The Hits/The B-Sides, Prince was increasingly think- 
ing of new means of getting his music to the public. 





et was The Beautiful Experience, a 70-minute 
premiered on April 3rd 1994 on the British 
TV channel (followed by broadcasts in many 
intries). The film mixes live footage from a 
ark concert (February 13th 1994) with video 
everal new songs such as "Papa," "Come," 
Pheromone,” "Loose", and а 10-minute vid- 
he Most Beautiful Girl In The World." 
Beautiful Experience also includes a number 
jprual vignettes" interspersed between con- 
ge and videos. To some degree, it resembles 
2" The Times movie, but The Beautiful Expe- 
5 a more focused narrative. Starring Nona 
an, the film depicts her transformation from 
ied woman with a negative self-image into a 
ised human being who is aware of her self- 
d beauty. The story told through the narra- 
ons and the performances is quite sophisti- 
| complex. 


ne Another 

anuary 27th 1996, VH-1 broadcast a televi- 
called Love у One Another, lt is a film about 
ning to Paisley Park to find her soul mate, 
film caused quite a stir amongst "s fans, 
‘disappointed in the implicit criticism of his 
sessive “fanatics.” 

unlike The Beautiful Experience TV film, the 
scenes of Lave 4 Que Another are inter- 
etween live performances. The film intro- 
ry Dana as Nikki, the girl who pursues F, 
rs some F friends such as Nona Gaye, Ve- 
ebb, and Minneapolis stand-up comedian 
зареће, 

film finds Nikki attempting to locate Ф in 
y Park studio complex. He is trying to avoid 
onfronts her with the true meaning of cer- 
s (soul mate, fanatic, and friend). At the end, 
d up with her and tells her that he has al- 
nd his soul mate. He savs that she is dressed 
id it becomes evident that he is referring to 
the "Gold" video starts, showing Mayte in a 
ured outfit. 





ICIALLY RELEASED HOME VIDEOS 


that some of the releases (some formats) are 


nt and no longer available. 


IH 

Motion picture, Released 1984 by Warner 
deo 11398. Formats: VHS NTSC, VHS PAL, 
DVD (Region 1). 


concert from the Purple Rain tour, Carrier 
Tacuse, March зо 1985. Released 1985 by 
irk/ Warner Music Video 3-38102. Formats: 
SC, VHS PAL. 


Нотапсе 1600 Live 

1 E. concert featuring “A Love Bizarre" with 
nd The Revolution onstage, Warfield 
San Francisco, March 8th 1986. Released 
EMI/PMI M¥VPo9911402, Formats: VHS 
HS PAL. 


( Cherry Moon 
motion picture, Released 1986 by Warner 
leo 11605. Formats: VHS NTSC, VHS PAL, 


Sign 0' The Times 

The motion picture. Released 1987 by MCA 
Home Video 0-47897-80797. Formats: VHS NTSC, 
VHS PAL, Betamax. 


Lovesexy Live 

Second part ie а show from ilia Lavesexy tour, 
Westfalenhalle, Dortmund, September gth 1988. Re- 
leased 1988 by Granada/Palace PVC3017M. Formats: 
VHS NTSC, VHS PAL, Betamax. 


Lovesexy Live 2 

First part of a show from the Lovesexy tour, 
Westfalenhalle, Dortmund, September 9th 1988. Re- 
leased 1988 by Granada/Palace PVC3018M. Formats: 
VHS NTSC, VHS PAL, Betamax. 


Graffiti Bridge 

The motion picture. Released 1990 by Warner 
Home Video 0-7907-0340-8. Formats: VHS NTSC, 
VHS PAL. 


Gelt Off 

Five video clips for the “Gert Off" maxi sin- 
gle. Released 1991 by Paisley Park/Warner Reprise 
Video 0-7599-38259-3. Formats: VHS NTSC, VHS 
PAL. 


Diamonds And Pearis Video Collection 

Video clips and tour footage from the Diamonds 
And Pearls album and tour. Released 1992 by Paisley 
Park/Warner Reprise Video 0-7599-38291-3. Formats: 
VHS NTSC, VHS PAL. 


Sexy MF 
Video clip. Released 1992 by Warner Bros. Video 
0-7599-38314-3. Formats: VHS NTSC, VHS PAL. 


3 Gh 12115 () Gold 

Video clips from the % album. Released 1994 bv 
Paisley Park/Warner Reprise Video 0-7599-38399-3. 
Formats: VHS NTSC, VHS PAL. 


Ihe Hits Video Collection 

Video clips. Released 1993 by Paisley Park/Warn- 
er Reprise Video 0-7599-38371-3. Formats: VHS 
NTSC, VHS PAL, DVD (Region 1+2) 


The Sacrifice Of Victor 

Prince and The NPG in concert at Bagley's Ware- 
house, London, September 8th 1993 (am), Warner 
Bros. Video 0-7599-38397-3. Formats: VHS (NTSC), 
VHS (PAL). 


fhe Undertaker 

The “Paisley Park Power Trio” live in the studio. 
Warner Bros. Video 0-7599-38398-3. Formats: VHS 
(NTSC), VHS (PAL), 


Beautiful Strange 

Interview by Mel B. and NPG in concert, 
Brixton Academy, London, England, August 28th 
1998 (am). Released 1999 by NPG Records (no 
catalogue number). Formats: VHS NTSC, VHS 
PAL. 


Have Un2 The Year 2000 

Concert at Paisley Park, December 18th 1999, 
Released 2000 by ILC Music B00004Y2QT. 
Formats: VHS NTSC, VHS PAL, DVD (Region 
1+2), 
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Published by UPTOWN in late 1997, the TURN IT UP book included a comprehensive listing 





and discussion of circulating Prince outtakes: unreleased songs and different versions of 


The UPTOWN collection. 





previously released songs. This survey updates the TURN IT UP information, providing 


details and descriptions of outtakes that have emerged since TURN 17 UP was released. 


TAKES 





THE SAMPLES AND COMPLETE SONGS that have been posted on the LovegOneAnother 
and NPGonlineL'TD websites are included; although these tracks can be considered 
“official” and “authorised,” they have not been issued on any officially released 
records, videos, or CD-ROMs and therefore warrant inclusion, 

There are two different kinds of outtakes, which we divide into two basic 
categories: (A) unreleased songs and (B) different versions of previously released 


songs: remixes, alternate mixes, longer versions, CIC. 
(A) Unreleased songs 


2045: Radical Man [0:29] 

A sample of "2045: Radical Man" was posted on NPGonlineLTD in March 
2000. It has been announced that the track is intended for а fourth NPG album 
and as the B-side of the projected "Peace" single. The song is a sparse m id-tempo 
funk offering in the vein of much of Newpower Soul. It opens with the question, 
“Flash forward, 2045, what did you stand for in the life of your time”. The 
sample is too brief to figure out any meaning, however. Since assembling this 
survev, the full-length song has been aired on a Chicago radio station (WGC), 
August 11. 


A 1,000 Hugs And Kisses [4:20] 

“A 1,000 Hugs And Kisses" was recorded with Rosie Gaines and parts of The 
NPG at Sydney's Studios зот, April 1992, on the Diamonds And Pearls tour. The 
track was shortlisted for the MPLS project and it was later tried out by Nona Gaye, 
which is the circulating version. The song is a restrained and seductive soul number. 
The arrangement features a rhythm guitar to the fore. An attractive horn riff adorns 
the chorus and a saxophone solo enters towards the end of the song. Gaye is long- 
ing for her lover to come home, offering him a thousand hugs and kisses upon his 
return, "Lock the door, you better unplug the phone, cause | want to give you a 


thousand reasons why we need co be alone,” 


Cybersingle [2:43] 

The recently recorded track “Cybersingle” was announced at the May 16th 
2000 press conference as a forthcoming Internct-only single. A 04-minute sample 
of the song was posted on The Vault page at NPGonlineL'TD on June ist 2000 
before an MP3 of the entire song was made available for download on July 14th. 
The track is a rough, spontancous-sounding rock-oriented effort with an upfront 
guitar, live drumming, and a snarling, almost shouted vocal by Prince. He decries 
the dismal state of the world, where television and the media rule people. Prince is 
the “Cybersingle,” a Superman-like figure who encourages people to "get free" and 


show “love for one another.” 


Eye Can't Love U Anymore [3:10] 

Prince recorded a demo of "Eye Can't Love U Anymore” in a hotel room in 
Australia, while on the Diamonds Ane Pearls tour in April 1992. Written for /7/ Do 
Anything, the song is a stunningly beautiful piano ballad, with a delicate falsetto 
vocal delivery by Prince, who laments the end of a relationship. Capturing the 
emotion of the lyric, the song has a haunting, plaintive melody. The song is a 
classic Prince heartbreak tale, addressed to a woman with “no real love in [her] 
heart.” The track has a great deal of potential if the piano demo would be devel- 


oped into à fully realised song. 


Funk Radio [0:24] 

А sample of "Funk Radio" was posted on Love4OneAnother, June 1997. The 
brief excerpt indicates that the song is a pedestrian funk effort, strongly reminiscent 
of several tracks on Newpower Soul. It showcases an almost shouted group vocal. 
Much like "(Eye Like) Funky Music" on Newpower Soul, "Funk Radio" is about 
the positive influence of funk music, with Prince advising, "If your radio is not on 
the funk, your radio ain't on, If it don't make you move or shake your rump, you 


might as well he gone." 


Glam Slam ‘91 #2 [4:57] 

The second version of "Glam Slam '91" is the edit that was played on 
Minneapolis" WLOL radio station, January 6th 1991. The mix is slightly different 
from the circulating full-length recording of the song (which was described in 


TURN IT UP). 


Go [1:05] 
An incomplete excerpt of "Go" is circulating. The song was recorded in Au- 
gust 1985, inspired by Prince's then-girlfriend, Susannah Melvoin. The song is à 


passionate rock ballad with a downhearted, sullen mood. A drum machine pro- 


vides the beat and the arrangement is dominated by synths and a piano. Lisa 
Coleman and Wendy Melvoin contribute gospel-style call-and-response vocals on 
the chorus. The man in the song has had enough, and instead of wanting to hear 
his ex-lover's name or “lame excuses or reasons why,” he tells her “not this time, 
baby, just go.” However, in spite of his declarations to “just walk out the door and 


go,” it is obvious thar ће is pained over the situation. 


God Is Alive [8:53] 

"God Is Alive” was recorded at Olympic Studios in London, July 1988, on the 
Lovesexy tour. The song was placed on the first configuration of Graffiti Bridge 
(September 1988) and the original Rave Unto The Joy Fantastic album (October 
1988). A part of the song was often played on the Lovesexy tour, segued from "1 
Wish U Heaven." “God Is Alive" is a raw, stripped down funk/rock effort boast- 
ing an infectious "aaoaoh-aa-a-oh" chant. Mavis Staples shares lead vocals with 
Prince. The song takes shape around a primitive-sounding drum machine beat 
and а repetitious synth bass motif. Prince inserts fiery guitar chords and licks 
throughout. He also adds some synth touches, but the arrangement is very spartan 
and demo-like. The arrangement and overall sound is close to that of "Rave Unto 
The Joy Fantastic," which was recorded at the same time as "God Is Alive." The 
song reaffirms Prince's belief that God dwells inside of man. He urges people to 
let God into their lives and "take a blissy ride," which will make them "so happy, 
purely satisfied." His simple message for a better world is "up with education, 


down with crime." 


Hit U In The Socket #1 [3:50] 

Rosie Gaines sings lead vocals on “Hit U In The Socket." The song was re- 
corded in June 1991 (horns were added їп November 1992) and was originally 
placed on Gaines’ Concrete Jungle album, prepared for release on Paisley Park 
Records on March 22nd 1994. However, the album was withdrawn when the label 
was terminated and the song has yet to see official release. “Hit U In The Socket” 
starts off sounding a great deal like Sam and Dave's classic "Soul Man," but it soon 
develops into a fun, upbeat pop number with a very funky feel. The lyric is more 
serious than the buoyant music suggests, issuing a warning to "girls out there" to be 
aware of men who lie and cheat to get what they want, namely sex. These men do 
not want to commit to relationships, instead being free to see other women and 
being with the boys. The expression of being "hit" in the "socket" is hardly one of 


l'rince's most subtle or imaginative metaphors, 


Hit U In The Socket #2 [0:43] 

A sample of a radically different version of "Hit U In The Socket" was posted 
on NPGonlineL TD, March ооо. The production of the revamped version is spars- 
er and has many of the hallmarks of Emancipation and Newpower Soul, including a 
low, plastic-sounding synth bass line. The new version is clearly inferior, lacking 


the energy and passion of the original take. 


If 1 Had A Harem [2:11] 

"IF T Had A Harem” was recorded аг Paisley Park in October 1988 in between 
shows on the Lovesexy tour, The track was placed on the 1988 version of the Rave 
Unto The Joy Fantastic album. Interestingly, the circulating studio version is re- 
markably different from the slow, bluesy Lovesexy tour live version (released on 
video), which was titled “Blues In C (If I Had A Harem)." In contrast, “If 1 Had A 
Harem” is a light and bouncy rockabilly-flavoured offering, featuring an additional 
keyboard riff that makes it quite different from the live take. Prince also throws in 
some jazzy guitar phrases. The lyrics of the two versions are essentially the same but 
there are several minor differences. The song is lighthearted and humerous, with 
Prince gently mocking his reputation as a stud. Prince puts a twist on the theme as 
he explains that, if he had a harem of girls “like all the papers say,” he would only 
“have them for one reason: just to take care of you.” 


It Takes 3 [4:00] 

An Exedus leftover, "It Takes 3" was recorded during the initial sessions for the 
album, in May 1994. Sonny Thompson sings lead vocals on this relaxed but undis- 
tinguished jazz and blues-flavoured effort. The song has a typical NPG live sound, 
including The NPG Hornz and an organ to the fore. The song is based around a 
fast bass line that repeats throughout, interrupted only by an ascending horn riff 
derived from James Brown (both "I Got You (1 Feel Good)" and “Cold Sweat" 
boast similar riffs). Thompson al ternatively sings and speaks the fairly sexist lyrics. 
He ts trying to convince his girlfriend to bring along a female friend the next time 
they make love. After first trying to sweet-talk her, he makes it quite clear that she 
cannot be with him unless she does as he says, warning her, “If you ain't got a 


friend, you can't be with me." 








Livin’ 2 Die (Our Lives) [3:33] 

"Livin' 2 Die (Our Lives)" (tentative title) is a fast, dense dance number with a 
falsetto vocal by Prince. The recording is fairly muddy, but the general impression is of 
a lot going on in the arrangement. Although believed to be a Rave Un2 The Joy Fantas- 
tic leftover, the song is quite unlike everything else on that album, sounding more like 
the energetic dance-oriented material that Prince recorded for Carmen Electra and 
Mayte. The song is about how society is destroying itself through violence. Some 
sources claim that the song was played on a New York radio station in June 1999. 


Madrid 2 Chicago [1:23] 

A sample of “Madrid 2 Chicago" was posted on Love4OneAnother on January 
26th 1999. The song is a quiet, subdued, and somewhat mellow soul number, 
starting off with a slow, intricate drum machine pattern. The arrangement is very 
sparse, focusing on the drums and some synth touches. Prince is longing for his 
woman, “I got you on my mind, you on my mind, nothing but you on my mind.” 
The title of the song came from the flight Prince had grown accustomed to when 
Mayte was temporarily living in Spain. 


My Pony [3:52] 

“My Pony” was written and produced by Prince for George Clinton’s Hey 
Man... Smell My Finger. The song was recorded in 1990 (horns were added in late 
January 1991). It was included on the first configuration of Clinton’s album, dated 
February sth 1991. The song is a rather stiff and monotonous funk number, livened 
up only by a jazzy horn arrangement by Eric Leeds. Another homage to sex, Prince 
draws a parallel between his lover and a pony, which makes him lose all self con- 
trol, Obviously, Prince liked the image of the unrestrained and free-spirited pony, 
and it occurs in three songs from 1987—90: "Le Grind,” “Alphabet St.”, and “Horny 
Pony.” 


New Funk Sampling Series [3:17] 

A track promoting the forthcoming New Funk Sampling Series CD set was 
posted on NPGonlineLTD, March 2000. It is made up of snatches from different 
songs, with a robotic-sounding voice interrupting now and then to advertise New 
Funk Sampling Series. 


NPG Outro [0:11] 

“NPG Outro” is an unreleased segue from one of the earlier configurations of 
Exodus. Yt says, "To find out what happens to our heroes, tune in to the full-length 
CD entitled The NPG's Newpower Soul coming soon on NPG Records." This is 
interesting because it shows that Prince already planned in 1994 what would be the 
title of the next NPG album (which wasn’t released until 1998). 


One Song [3:08] 

"One Song" was posted on Love4OneAnother on December 31st 1999. The 
song was preceded by almost six minutes of sermonising from Prince (the record- 
ing is 8:54 minutes with the speech included). His speech has as its general theme 
the notion that mankind is creating artificial barriers between itself and God, with 
much of popular culture working to fill the void left by the absence of God from 
our lives. "One Song" continues the theme of Prince's speech, dealing with man's 
union with God. Having become one with God, Prince is “the universe, the sun, 
the moon, and the sea." Musically, “Опе Song" is a slightly run-of-the-mill soul 
ballad. Prince’s vocal delivery is impassioned and gospel-tinged. The song has a 
reasonably strong chorus and an anthemic quality, but the music is rather sterile- 
sounding, with a slick and somewhat lifeless production. 


The P [3:20] 

Recorded in the autumn of 1992, "The P" was originally intended for Tevin 
Campbell's Zm Ready album. The track is an urgent, high-energy dance number 
with rapping by Prince. It revolves around a loud, booming bass loop. The brief 
chorus is followed by a simple horn-like motif that recalls *Fun" on Carmen Elec- 
tra. The texture is dense, featuring many different sampled sounds and weird sound 
effects. "The P" is short for the penis, but the meaning is too obvious (not unlike 
"Johnny" or "The Big Pump"). Predictably, the song is sexually preoccupied, with 
Prince asking “how many ways can you work the P." He makes it clear to the 
women he meets that he is only interested in a quick three-minute workout be- 
cause "real love takes time to satisfy." More than likely, Campbell found the song 


far too dirty for his style. 


Peace [0:37] 
A sample of "Peace" was posted on NPGonlineLTD in March 2000. The 
track has been announced as a forthcoming NPG single. The song ís an uptempo 
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funk/pop offering featuring a group vocal. The chorus simply states that "peace 
that’s what we're here for, and not to war." 


Poor Little Bastard [3:31] 

"Poor Little Bastard" was recorded in Australia, April 1992, along with the 
other 70 Do Anything material. It features most of The NPG, including The NPG 
Hornz, playing live in the studio. The track is a gentle and rather sentimental pop 
ballad that brings to mind both “Рата U” on “ and “Extraordinary” on The 
Vault... Old Friends 4 Sale. Prince sings in a tender falsetto voice. Asking, “Where is 
your papa now?”, the lyric obviously relates to the narrative of /7/ Do Anything, 
with an actor raising his young daughter while trying to get a job. 


Sadomasochistic Groove #1 [5:23] 

“Sadomasochistic Groove” was taped by a fan during an aftershow in October 
1997 when a DJ played it over the speakers. This funk/dance track is more adven- 
turous and experimental than the majority of Newpower Soul. The song is driven 
by a relentless drum machine beat. Prince’s voice is treated so that it sounds ma- 
chine-like. He repeats a chant of “freaks gonna bob to this” (recalling “get freaky, 
let your head bob” from “Big Fun" on Exodus and “Newpower Soul" on Newpower 


Soul). 


Sadomasochistic Groove #2 [0:35] 
A sample of (what appears to be) a slightly different version of “Sadomasochis- 
tic Groove" was posted on Love4OneAnother in June 1997. 


Splash [1:49] 

A sample of "Splash" was posted on NPGonlineLTD's The Vault page on 
June rst 2000. The song was recorded in August 1985, when Prince also taped 
songs like "Empty Room," "Sexual Suicide," and *Go." At the time, Parade was 
essentially completed although Prince added *Mountains" and "Another- 
loverholenyohead," recorded in November and December 1985, respectively. 
"Splash" was sent to Clare Fischer for his input in July 1986, but it was never 
placed on any configurations of Prince's 1986 projects: Dream Factory, Crystal 
Ball, and Camille. The song is a reasonably strong pop/rock number sung in a 
falsetto vocal by Prince. The verses have an unusual, reggae-ish rhythm. The 
chorus is very effective and lifts the song considerably. Fischer's strings are very 
evident throughout. The track appears to be a live recording with parts of The 
Revolution, including Wendy Melvoin and Lisa Coleman. The lyric has Prince 
singing the praises of his lover, who fulfils his every fantasy. 


Strange Way Of Saying ! Love U [2:09] 

Ап incomplete excerpt of "Strange Way Of Saying I Love U" is circulat- 
ing. Dating back to 1981, the track is a bright and breezy pop effort sung in 
Prince's light, airy falsetto, which he employed on nearly all recordings up until 
1981/82. A staccato electric piano provides the main accompaniment. The lyric 
appears to concern Prince’s hesitancy to tell his girlfriend that he really loves 
her because he is afraid that it would suffocate their relationship. While the 
track has a great deal of charm, it is clearly not up to the standard of most of 
Controversy. 


U're Still The One [3:11] 

Prince performed a version of Shania Twain's “You're Still The One" (from 
Come On Over, 1997) at Paisley Park on June 20th 1998. It was reported that it was 
going to be an additional track on the CD single of “The One,” but it didn't 
happen. It was posted on Love4OneAnother on January 26th 1999. Performed as a 
duet between Marva King and Prince, the song is a rather clichéd power rock 
ballad, featuring a patented singalong chorus and a predictable guitar solo towards 


the end. 


We Got The Power [3:33] 

"We Got The Power" was recorded in October 1988, in between shows on 
the Lovesexy tour. The song is sometimes referred to as “Dance With Power,” 
but the engineer who worked on the song remembers it as “We Got The Pow- 
er,” so this is probably the correct title. The track is preceded by a brief robotic- 
sounding countdown lifted from Roger Vadim’s 1967 film Barbarella. This count- 
down was later used on “Live 4 Love” on Diamonds And Pearls. “We Got The 
Power” is a fast, exuberant dance number propelled by a pumping synth bass, 
not dissimilar to the later “The Undertaker” (although “We Got The Power” is 
much faster in tempo). The bass and percussive drum machine beat provide a 
foundation on top of which Prince adds dissonant horn-like riffs and all man- 
ner of sound effects. The chorus features a multi-tracked choir with female vo- 





calists, most likely Boni Boyer and Sheila E., singing along with Prince, ^Hey, 
we got the power, oh we got the soul, hey we got the sho' nuff get off to make 
the devil go, go." The chorus was lifted for use in "Batdance." A chant of "hey, 
we got the power, oh we got the soul" also became an important ingredient in 
Carmen Electra's "Power From Above," a 1991 track that was left off her 1993 
album. Because of the less-than-perfect sound quality, it is hard to make out 
any complete verses in the song. Prince says at one point, "If you ain't feeling 
like you know you should, we got something for you that'll make you feel good.” 
It is obvious that Prince is referring to the power of God and the song ties in 
with the predominantly spiritually oriented material Prince was writing at the 
time. 


Y Should Eye Do That, When Eye Can Do This? [1:32] 

An excerpt from a track called “У Should Eye Do That, When Eye Can Do 
This?" was posted on The Vault on NPGonlineLTD on June 1st 2000. The track 
is a leftover from the 1999 Rave Un2 The Joy Fantastic sessions. The Hornheads 
added a horn part in May 1999. The song recalls “Strange But True” on Rave 
Un2 The Joy Fantastic, featuring partly spoken lyrics by Prince over a propulsive 
drum machine beat. The verses are rapped. The theme of the song is reminiscent 
of "Undisputed" on Rave Un2 The Joy Fantastic, with Prince bragging about his 
musical abilities, putting down people who don't play instruments and use com- 
puters, "Until you're playing in front of 70,000, you'll never know, this is a 
grown folk's job, all young dogs need to recognise." 


Your Love is So Hard [5:02] 
A more complete version of “Your Love Is So Hard" has surfaced since TURN 
IT UP was published (it was listed as 3:03 minutes in TURN IT UP). 


(B) Different versions of previously released songs 


100 MPH #2 [7:20] 
There exists a longer, mostly instrumental alternate version of “тоо MPH" 
with Mazarati’s vocals. 


A Million Miles (1 Love You) [2:03] 

Ап incomplete sample exists of Prince's version (with his lead vocal) of “А 
Million Miles (I Love You),” which was released on the Apollonia 6 album. This 
version is the live recording (in the studio) of the basic tracks, by Prince with Sheila 
E., Wendy Melvoin, and Lisa Coleman (as credited on the album). It lacks key- 
boards and the polish of the final version. 


Baby Go-Go [3:25] 

Prince's own recording of “Baby Go-Go” is very different from the released 
version on Nona Hendryx's 1987 album Female Trouble. Hendryx's version is a re- 
recording of the song by her musicians. Although retaining the funky bass riff, 
which is the basis of the melody, she turned Prince's lean, understated, and dra- 
matic synth-led track into a big production number with thrusting horns and gui- 
tars to the fore. 


DJ Seduces Sonny [0:45] 


The Exodus segue titled “DJ Seduces Sonny” exists in a slightly longer version 
than the released one. 


(Eye Like) Funky Music [5:36] 

Having been previewed on Love4OneAnother in June 1997, an alternative 
version of "(Eye Like) Funky Music" was played several times during aftershow 
parties on the 1997 Jam Of The Year tour. The listed song is an audience recording, 
taped at an aftershow party (the tape recording is actually 5:06 minutes, but the 
initial part, which is 30 seconds, is identical to the released version). The alternate 
version is longer than the track on Newpower Soul and is missing some musical 
embellishments that are on the released version. 


Gangster Glam (Gangster Groove Mix) [11:47] 
Gangster Glam (Gangster Mentai Mix) [4:39] 
Gangster Сат (Hurley's House Mix) [11:32] 
Gangster Glam (Hurley's House Dub) [6:19] 
Gangster Glam (Hurley's House 7") [4:22] 
Gangster Glam (Gangster Groove 7") [4:05] 
Six remixes exist of "Gangster Glam," some of which have extra vocals and 
lyrics. House music pioneer Steve "Silk" Hurley was responsible for three of the 


mixes. 


Get Wild [5:56] 
А longer version of "Get Wild" exists. It has some extra lyrics delivered by 
Mayte. 


Hallucination Rain [11:05] 
A different and much longer version exists of the Exodus track *Hallucination 
Rain" (the Exodus version is 5:49). 


Head [3:58] 


An unreleased Kirk Johnson remix of “Head” exists. 


Hot Wit U (Nasty Girl Mix) [4:28] 

The video for Prince’s remix of “Hot Wit U,” titled the “Nasty Girl Mix,” was 
premiered in May 2000 on the Internet (on the Real.com website). This version 
will probably be included on Rave In2 The Joy Fantastic. 


Housequake [7:42] 

Prince commissioned the DJ remix service Razormaid to create a remix of 
"Housequake." He didn't like the results, however, so he never released it. 
Razormaid's version was actually released on a 12-inch promo record and a 
Razormaid compilation CD. Despite Prince's objections, the remix is excellent, 
staying quite close to the original recording but making effective use of Prince's 
playful backing vocals and many isolated musical ingredients that are brought to 
the fore. 


Jam Of The Year (Remix) [5:41] 

А 46-second sample of “Јат Of The Year (Remix)" was made available from 
Love4OneAnother in the autumn of 1997. An "audience recording" of the entire 
song also exists, having been taped during a 1997 Jam Of The Year tour aftershow 
when it was played by the DJ. The two recordings appear to be identical. “Jam Of 
The Year (Remix)” is essentially a remixed version of “Jam Of The Year" with 
rapping and chanting by Doug E. Fresh added. The song was recorded in August 
1997. Prince used many of the parts when he developed the song into "Push It Up" 
on the Newpower Soul album. 


Kiss [4:03] 

Mazarati's version of "Kiss" is circulating. Their version is essentially the same 
as Prince's; besides replacing Terry Casey's lead vocal, Prince added a rhythm gui- 
tar part and dropped out the bass when he reclaimed the track. 


Love Machine #3 [0:39] 

The third version of “Love Machine" is simply Morris Day and Jerome Benton 
recording the spoken part of the song to Elisa Fiorillo's pre-recorded vocals. It only 
features the vocals, no music. It is almost a “blooper” because they mess up near the 
end and start laughing and joking. 


Man '0' War [0:29] 

A sample of a remixed version of “Man 'O' War” was posted on 
NPGonlineLTD in March 2000. Most likely, this version will be included on the 
promised Rave In2 The Joy Fantastic. 


The Max [3:1 7] 


A very different, laidback instrumental version of “The Max” exists. 


My Name 15 Bart [4:53] 

Prince contributed "My Name Is Prince" to a Simpsons album in 1993. It 
became "My Name Is Bart" with mostly new lyrics by the producers and writers 
behind the Simpson series as well as a new lead vocal (by Nancy Cartwright). The 
song was slated for The Yellow Album, containing music from the Simpsons series. 
Geffen Records originally planned to release the album in 1993, but it didn't appear 
until November 1999. According to the producer, John Boylan, Prince withdrew 
the song after the album's release was delayed, "Since the album was not released 
according to the original schedule, Prince took the song back as was his right under 
the deal." However, Boylan is mistaken when he claims that Prince changed the 
lyrics and released the song as "My Name Is Prince"; clearly, "My Name Is Prince" 
came first. А test pressing of 77e Yellow Album included "My Name Is Bart" and 
this is probably the source for the track in circulation. 

“My Name Is Bart” can hardly be called a “Prince outtake” since the track 
utilises Prince’s backing tracks, only replacing Prince’s lead vocal with Bart’s. It also 
features new lyrics, written without Prince’s input. The suggestiveness of Prince’s 
song is missing, replaced in part with Barts complaining about bootlegs, “I seen 
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those TV shirts, I seen that face, I've seen the phoney Bart all over the place. That 
Bart's a bootleg, that Bart's a fake, he's out to fool you, man. He's on the take.” 


Mew Power Soul [5:38] 
"New Power Soul” exists in a slightly longer version than on Exodus. 


Nothing Compares 2 U [4:40] 

"Nothing Compares 2 U” exists in a radically different mix (with St. Paul 
Peterson's vocals), which is actually the original mix of the song. It showcases live 
drumming by Prince and a highly prominent (Yamaha DX7) synth motif, which 
Prince omitted when he did the final mix of the album (having put the recordings 
on hold while he undertook the Purple Кат tour). The original mix of the song 
sounds more like а conventional rock ballad. The released song has a more unor- 
thodox arrangement and sounds far more dramatic with Clare Fischer's strings 
playing a more important role. 


Pop Life [4:48] 
Previously listed in TURN IT UP, а more complete version of Kirk Johnson's 
remix of "Pop Life" has surfaced, 


Rave Unto The Joy Fantastic [5:18] 

“Rave Unto The Joy Fantastic" was recorded at Olympic Studios in London, 
July 1988, on the Levesexy tour. The released 1999 update (which changed the “Unto” 
of the title into "Un2") is basically an edit of the original 1988 recording, with a 
repeat of the chorus inserted as a 20-second intro. The ‘88 recording is one minute 
longer, featuring additional synth and string parts in the closing portion. 


Slave [5:09] 

"Slave" exists in а version that is 18 seconds longer than on Emancipation. 
Unlike the released track, the longer, unreleased version doesn't have the pounding 
drum effects during the chorus. 


Sonny Turns The TV Off [0:47] 
There exists a segue called "Sonny Turns The TV Off" that is similar to but 
longer than the segue titled simply "Segue" on Exodus. 


Spooky Soup [0:10] 
There exists a completely different version of the Exodus segue titled “Spooky 
Soup." 


We Can Funk #3 [5:40] 

Another version of the 1986 recording of “We Can Funk” has surfaced. This is 
а much more polished mix than the two previously circulating versions of the song 
(listed as #1 and #2 in TURN IT UP, which is why the newly circulated version 
becomes #3). The new version is considerably less “live-sounding,” probably being 
considered the final version. It sounds slowed-down in comparison to the earlier 
versions due to the simple fact that the previous versions run too fast (they are 5:25 
minutes). The song is segued from "Can't Stop This Feeling 1 Got” (the 10-second 
segue 15 not counted as being part of the "We Can Funk"). 


We Can Funk #6 [5:43] 

The Graffiti Bridge version of "We Can Funk" is an updated version of the 
original December 31st 1983 recording of the song. It retains the basic tracks (drums, 
bass, synth hookline, and acoustic guitar) as well as Prince's impassioned vocal take 
and most of Susannah Melvain’s backing vocals (uncredited on Graffiti Bridge), 
The Graffiti Bridge version adds the horn part by Eric Leeds and Matt Blistan, а 
deep synth bass, and some synth textures, but most of the instrumentation remains 
the same as on the '83 recording. The main contributions by George Clinton and 
his musicians and vocalists to the released track are the “testin’ positive for the 
funk” and "we been funkin' over here" chants and a guitar solo. 

Two different versions of the Graffiti. Bridge-era "We Can Funk" were de- 
scribed in TURN IT UP. Since then, a third version has emerged, which necessi- 
tates а recap. The three versions of “We Can Funk” ‘go will be referred to as #4, #5, 
and #6 from now on (whereas the three versions of "We Can Funk" '86 will be 
known as #1, #2, and #3). The horn part (recorded in mid-January 1990), synth 
bass, and additional synth touches are featured on #4, #5, and #6. 

Version #4 is 6:22 minutes (it is also listed as £4 in TURN IT UP) and segues 
into “Joy In Repetition” much the same way as it does on Graffiti Bridge. This 
version does not feature any input by George Clinton. Susannah Melvoin's back- 
ing vocals are very evident on this version, The source for the track is most likely an 
early configuration of Graffiti Bridge, compiled by Prince at an early stage during 





the Graffiti Bridge sessions to document the work-in-progress. 

Version #5 is 10:15 minutes, being based on the full-length 1983 recording (it is 
listed as #3 in TURN IT UP but #5 is more appropriate since £4 clearly is an earlier 
version). The last four minutes are primarily instrumental and adds nothing in 
comparison to the. original '83 recording. Clinton's input is limited to the “I'm 
testin’ positive for the funk" chant (“we been funkin’ over here" is nor included). 

The most recently circulated version, #6, features more input by Clinton. It 
differs from #5 in that Clinton's vocalists (instead of Prince) sing the second and 
third verses (starting "I could say I'm sorry all of ту life..." and "I could tell you 
things to get you excited...” respectively). The rwo chants are also included ("testin' 
positive for the funk" and "we been funkin' over here"). The song fades out, rather 
than being segued into “Joy In Repetition.” The final, Graffiti Bridge version was 
completed after further input by Clinton and a final mix and edit by Prince (prob- 
ably with David 2. Rivkin, who is credited for the mix of the track on the album). 
The album track is basically an edited version of alternate version #6 but with some 
noteworthy differences: the second verse (starting “I could say I'm sorry all of my 
life...") has been removed and “testin’ positive for the funk” chants have been 
inserted instead; the third verse (starting “I could tell you things to get you excit- 
ed...") is sung by Prince instead of Clinton's vocalist; а guitar solo by a Clinton 
sideman has been added (he is not credited). 


Well Dane [3:35] 

"Well Done" dates back to 1990, when Prince worked on three songs with 
David Z. Rivkin and Levi Seacer Jr: "Well Done," “And How" (released on the 
first edition of Jevetta Steele's Here It Is album), and "Move Me" (still unreleased). 
Prince later revamped “Well Done" for Heaven Help Us All, claiming sole credit for 
the song because he felt the new version was substantially different from the origi- 
nal recording. Rivkin, Levi, and JD Steele objected, however, preferring the first 
version, which featured many musical differences, including Rivkin's drum pro- 
gramming. The record company, Elektra, also liked the original recording better so 
it was chosen for inclusion on the album. In spite of this, Prince kept Rivkin and 
Levi out of the songwriting credits on the album (the song was originally registered 
at ASCAP in May 1991 featuring all three as songwriters). The circulating version 
of “Well Done” is more or less identical to the released version on The Steeles’ 
Heaven Help Us All album, only with Prince's vocals instead of The Steeles’. 


Fakes 

As always, numerous fakes have emerged and are circulating amongst collec- 
tors. Two remixes of "Sign O' The Times," known as the "Bailey Edit" and the 
"King/Lewin Re-edit,” are fakes, basically being prolonged versions of the album 
track (rather than being official remixes). Another fake is a third version of "Data 
Bank," made from the album version and previously circulating outtake. Four tracks 
featuring Prince as a studio musician with 94 East are also fakes in as much as they 
have nothing to do with Prince (or 94 East for that matter): "Help Me Baby," "1 
Could Be Your Lover," "Moments," and "Naughty." 


By Per Nilsen and Lars Einarsson. 
Sincere thanks to Troy Motes, "Liberation," and "T." 
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THE 7999 ЕВА 
Were you around for any 1999 sessions? 

Yeah, 1 was around for “1999,” "Little Red Corvette,” and a couple of others, 
too. Did some percussion and cymbal work on "D.M.S.R.". I was around. 1 was 
hangin' then. 

Prince did most of 7999 on his own, but several people guested during the sessions, 
including Wendy Melvoin. She is credited for vocals on "Free." Do you remember how 
she became part of your band? 

Sure. She was Lisa's friend from LA, and Lisa wanted a friend here. She was 
lonely. She was transplanted from LA to Minneapolis in the middle of winter. 
Wendy came up to visit, and rode on the tour bus for 1999. We had а bus. Prince 
had a bus. And Dez was extremely unhappy at the end of 1999, to the point of 
frustration. His wife was out with him — that didn't help. He refused to go to 
soundchecks. 

Soundchecks were basically rehearsals. Started at two, didn't get off stage till 
six. We ate. Did hair and make-up, and did the show. It was a long day. 
Soundchecks with Prince, in total control, were intense. As intense as a rehearsal. 
And Dez refused to go. The last song we did before we were going back to eat was 
always "Controversy." We jammed for four hours. Our soundcheck might be as 
simple as, "Okay, 'Controversy'." We'd play like 16 bars of it, “Okay, that’s it.” So 
you'd jam for four hours, you'd do 16 bars of "Controversy," and then that would 
be it. Wendy could play "Controversy." She played the scratchy, funky part. She 
played good, and one thing led to another. So she started playing guitar. When it 
was apparent that Dez didn't care, they reached some agreement and he split. 

Why did Prince start using the Linn Drum machine so frequently on 7999? He more or 
less stopped live drumming. 

It was the end of an era, and the beginning of another era. He was completely 
enamoured with it as a writer, and how can you not be. Instant drummer, Whether 
he's a good drummer or not, recording live drums is an expensive and slow process. 
To get great sound takes a long time. So this is instant great sound. You can make 
your records faster, and you can do innovative things with it. And I think innova- 
tion was the key. But he told me right away that I was gonna play pads hooked up 
to it, which hadn't been invented yet. So that was a challenge from the beginning. 
So how far after he started using them did they come out with the pads for it? 

They had to be made simultaneously. We had our techs working on it simul- 

taneously. I think that it created a lot of problems beyond any frustrating experi- 
ence that 1 had, because it was getting the first airplane to fly. Double triggers, 
malfunctions. He expected it to work, of course, during live shows, and it didn't 
always work. So it was difficult, and the pads were very stiff like formica. But it 
gave me the ability to do one thing else that most drummers didn't get to do, and 
that is perform and be part of more of an interesting visual experience as well. And 
do all kinds of things. 
Drum machines played an important part in Prince's music up until The NPG band. We 
think his drum machine work (programming) has been really inventive. What's your 
opinion — can you elaborate on this subject? What's you opinion of Prince as a drum- 
mer? 

Well, I think that what drives his music is the ability to find the right tempo 
and drum meter. I think he's a great drummer, and I think that some of the pro- 
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gramming has been extremely inventive. I think he took to this new medium ex- 
tremely well, and he taught me a lot about it. 
Did you have any difficulties incorporating the drum machine into your live work? 

I kind of went over that. It was difficult to get it to function properly, but it 
came together. It came together later on. 
What was the 7999 tour audience response? 

After The Stones thing, there was a major rebuilding because of all of these 
groups. We went back and played the Chitlin’ Circuit and went back down South. 
We just did whatever it took. It wasn't as crossed-over as Dirty Mind actually. It 
was more R&B. The audience response was really like something was happening. It 
felt like, by the end of that show, that people had seen something really, really 
spectacular. 

And that also brought on the term "show" because it was becoming more of an elabo- 
rate stage production? 

Absolutely. 

How about The Time and Vanity 6? What was their response? 

Vanity 6 got a lot of heads scratched, a little bit, on that. But The Time had 
built up a pretty big following by that time, and The Time backed up Vanity 6 on 
stage. They didn't see them. The girls were in front of a curtain. Vanity was good. 
I mean, it was all part of the deal. It was all part of the revue, and it worked really 
well. They were the... usually, the musicians warmed up the strippers, and now it 
was the strippers warming up the musicians. 

The 1999 tour seems to have been a great artistic success, at least for The Time and 
Prince, but what can you tell us about all the tension and frustration that were apparent 
behind the scenes? 

A lot of people on the road. A lot of people with one boss. Lots of hotel rooms. 
Dez was extremely frustrated with the road manager that we had. Meryl, I think 
her name was. The last month or so she finally got the boot. Lisa and I, Mark and 
Matt, liked her, but obviously not enough to keep her. Then Alan Leeds came, so 
we were thrilled. 

So he was the last road manager Prince had for the last month of the tour? 

Well, it was a little more than a month I think. Certainly, you didn't feel like 
he had been on the tour a long time at the tour party. He was definitely a part of it. 
This chick did the bulk of the work. Probably a little bit more than half. 

How serious do you feel the rivalry between Prince and The Time was? To what extent 
was it a "positive" competition? 

It always made me laugh because it was self-created. Here you have a situation 
where you create this band, and they're kicking your ass, in his mind. Prince is 
Prince. People paid to see Prince, but he thought they might've been kicking our 
ass on a particular night, which they claimed that they did, and all of this stuff. 1 
thought it was very healthy. It kept things pretty spicy. 

But it wasn't as bad as it was made out to be? 

Well, they took their roles very seriously. We weren't The Revolution yet. So 
we didn't really... They were The Time. We were still kind of a back-up band to 
Prince. So they had that band thing that only happens when it really gels, which 
happened to The Revolution later. Maybe they felt a little bit tighter as a unit. 
Musically, it was all the same music from the same guy, so it's pretty bizarre to me. 
Do you remember the (Time) concert when Prince had to play the bass from the back- 
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stage after Jam/Lewis were snowed in in Atlanta. Do you think the audience realised 
what was going on? Do you remember Prince's immediate reaction to this? 

| thought it was pretty obvious, | knew that they were working on The S.O.S. 
Band. | mean, if 1 knew, somebody must have told him. The gig was in San 
Antonio, | don't know if the audience realised what was going on. | would imagine 
that, if you're a big Time freak, you'd definitely know that two of the people were 
missing. The band was pretty big by that point. 

How did you know that they were off working an those sessions? 

| don't know how I knew. I used to hang down in their room a lot. Their 
songwriting was always impressive. Jerome told me that they were doing sessions. 
Maybe Prince was just so upset that they didn't even talk to him. 

50 his immediate reaction was that he was just very upset about the whole thing? 

He had a good time doing the show, though. He was goofing and spoofing 

backstage, playing behind the curtain and stuff. He seemed to get into that, that he 
could pull it off kind of thing. But I think he was pretty upset. 
We understand the breakthrough of "Little Red Corvette" and "7995" on MTV in early 
1983 changed your audience dramatically. In what ways did the post-MTV audience 
differ fram the one you had had earlier on the tour? Was it 50-50 black/white audiences 
tawards the end? 

It was definitely 50-50, and in some cities it was 75-25 white. It was just a huge 
record, and it changed everything! Those videos really show the band. “гооо” had 
more shots of me than almost any other video, and it got recognition for everybody 
in the band. It turned into a bane. 


THE BIRTH OF THE REVOLUTION 
Dez Dickerson left after the 1999 tour. What do you feel were the main reasons? Was it 
already clear that Wendy was gaing to join the band by then? 

Dez couldn't take it. He was done. Frustration level had reached a point where 
he just couldn't take it. 

He was frustrated that Prince wasn't using his ideas? 

He didn't like being in the band. Period. He didn't like working under Prince. 
Period. He didn't like Prince’s... where Prince was going, where he was headed. 
Even though anybody could see he was headed to the moon. But, Dez didn't want 
to make that final step. The movie, the movie, the movie. Prince kept talking about 
the movie. Dez was probably pessimistic and didn’t believe that things would hap- 
pen. Wendy was eager, and to me it looked like she was going to be in the band. 
How did Wendy end up joining the band? 

| think she picked up a guitar and played "Controversy," That's what she did. 
She could just play that, and could play it for hours. And I think that's the key. We 
could jam forever. She learned extremely quick, which is what vou had to do. You 
got thrown on the frying pan really quick. She wanted it, and I guess the whole key 
to playing with Prince is that you gotta want it. Bad. Back then the hunger... | 
don't know what the guys do now, but she had the hunger. Matt and I still had the 
hunger, and Mark certainly had the hunger, and Dez didn't. It was just very obvi- 
ous that Dez was unhappy, and she was just at the absolute right place at the right 
time and was Lisa's best friend. 1 don't think she lucked out, because 1 don't look 
at it that way. She brought so much to the group, and her personality brought so 
much to balance the band out and make it the band it became. It couldn't have 
become the Revolution with Dez. It needed her to bring out that extra oomph! 
So you agree with Matt Fink who said that the band really started to gel when Wendy 
joined. Can you comment? 

| agree, Like | said before, when there's people frustrated its impossible to get 
anything done, With Wendy in the band, and Mark Brown in the band, we felt 
like band, It was definitely jelled, and 1 thoroughly enjoyed making Purple Rain, 
too. 

As far as the band name The Revolution: where did the name come from and when do 
you first recall him starting to call you that name? 

| remember seeing it on the 7299 album cover, But I don't know if he was 
ready to full-out call the band The Revolution because of the discontent among the 
members, The first time I really, really knew was based on a film script when the 
band's name was The Revolution in the movie. So | didn't know if it was going to 
be fictitious or remain. Ir was a very short period of time before I realized that the 
story in the movie was going to be reality — the band was going to be The Revolu- 
поп. 

When did yau first see that script? 

It was still on tour when the first draft was written. It was not William Blinn. 
It was the other guy who was out, whether he was working for Blinn or пос, Не 
was like this guy... he was observing us and then I started hearing the name The 
Revolution. The first time it really, really occurred to me was when I saw the 
chroma key for the Purple Rain album cover. It was late, but it was the first time | 


ever really saw it, "Prince and the Revolution." The logo. That's the first time I 
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really had the chills abour и. 
Did he ever really come up and say, "We're The Revolution." 

Yeah. I'm sure earlier than that. It wasn't a shock that we were The Revolution 
опе day. It was... we had many discussions about what the movie was gonna be. 
We were The Revolution and we were the rival band and this... 1 don't remember 
the exact time when it was like, BANG “We're The Revolution," but it was con- 
ceptualised from his idea of making a movie. But, it appeared on the 1999 album 
cover. 50 he had something in mind. 

Did you ever hear why the name “The Revolution"? Was it something he liked? 

It tied into the clothes and it was a whole, meant-to-be destiny thing. With 

the ruffled shirts and the revolution. 


We were always videotaping every re- 
hearsal, every show. He was fascinated 
with the camera. We were always making 
skits. We've got some little skits and stuff 
we would do with early video cameras. 
Portable Betas and shit. He was always 
talking about doing a movie. 


MAKING PURPLE RAIN 


When did you first hear about Prince's film plans? Was he working on ideas on the 
tour? 

Yes. He said at the end of the 1999 tour, we were riding on a bus, ће said thar 
he wanted to do a movie. The movie was talked about for a long time. There was a 
writer sent out. 

William Blinn. 

William Blinn. He was sent out. No, before then there was another guy. Be- 
fore William Blinn there was some kid that was sent out for William Blinn. | 
forgot his name, but he was gonna write it. William Blinn came around and hung 
out for a while. We started to do some hlming. Chuck Statler shot some documen- 
tary stuff at the Met Center in Minneapolis. A lot of footage, including an inter- 
view with Jon Bream. It was a skit. 

That was a skit? 

We knew it was a skit. Bream was going to get his interview with Prince, on 
camera, and he came all psyched-up before the show. Prince and | worked out this 
skit where I come in, I say, "Where's the mayonnaise?,” I throw a fit, | tip the table 
over, | throw all the food around, and I tackle Bream. Screaming, “Do you know 
where the mayonnaise is?” as I put him in а headlock and Тр. I flipped over the 
couch. It's on film. Dez and Prince are rolling upside down in laughter, and they 
run out of the room and its over. We had a three-camera shoot of the Мег Center 
show. 

We were always videotaping every rehearsal, every show. He was fascinated 
with the camera. We were always making skits. We've gat some little skits and stuff 
we would do with early video cameras. Portable Betas and shit. He was always 
talking about doing a movie. 

Did Prince actively encourage you to participate in the making of the Purple Rain mu- 
sic? Why do you think he decided to do most of the album as a band recording? 

It just, with Dez gone, it was more fun to be together more. So we'd hang out 
тоге... rehearsal and record. Got more done as a band. It's as simple as that, We 
liked each other better. It was easier for him to work with из, So we did it. 

Did yau come up with many of the Purple Rain songs during rehearsals? 

We were in Highway 7 in St. Louis Park. That was a great building, too. It 
wasn't too big, and we could set up a nice, big stage. So it was a big soundstage, but 
it wasn't overwhelming. We were working on the Purple Rain songs there for a 
while because we had acting class, and dance class, and we had all of this other stuff 
going on in the building as well. So we had that, we had rehearsals, and we had 
recording. It was just one big effort. 

The next warehouse was Eden Prairie. It moved from Highway 7. lt was an 
interim warehouse in Eden Prairie. He bought the land, tore the building down, 
and was gonna build Paisley Park there, and didn't because he found a better piece 
of land, and probably the configuration of Paisley Park was too big for the lot. 
There was a bunch of boards, and a bunch of tape machines. He could track some 


stuff. This warehouse [Eden Prairie] is where "Raspberry Beret" was recorded, and 
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"The Ladder" and stuff. So I don't know if the board was there for a few days or 
not. It seems to me that there was... The whole Family album was done in that 
warehouse. 

Three Purple Rain tracks came from the benefit gig you did for the Minnesota Dance 
Theatre at the First Avenue, August 3rd 1983. At this point, we think you were planning 
to include “G-Spot” and “Electric Intercourse” on the album and in the film. Why weren't 
they used? 

I think “G-Spot” was supposed to be the “shocker,” and I think that “Darling 
Nikki" was written and it was a better one. And the same with “Electric Inter- 
course." It was good song, but I think "The Beautiful Ones" was written late and it 
was a better one, without a doubt. 

What do you remember from the First Avenue gig, which was Wendy's debut perform- 
ance with the band? Some people claim It was the best concert Prince had ever given. 
What's your opinion? 

Certainly one of the best ones. As far as the ultimate hometown room, at the 
ultimate moment that a band gels. It was a benefit, and people couldn't get in 
unless they knew somebody. You just couldn't be at a more energy-producing 
situation. Plus the fact that it was like 90 degrees in there. Humidity was just 
exhausting. Hot, August night. My brother was recording in the mobile truck, and 
I remember going in there after the show and it was air-conditioned. I thought | 
was gonna die, and when I got in there I realized how hot it was. 

Were “Electric Intercourse and “G-Spot” filmed? 

“Electric Intercourse,” I’m pretty sure, almost positive, wasn’t shot on film. 
“G-Spot”... 
every day. I’m pretty sure that “G-Spot” was not shot for Purple Rain, unless it was 


unless Jill sang it, and I wasn’t around, but I was at shooting almost 


Jill and she was cut out. There was a lor of Jill cut out of Purple Rain. When they 
shot it, she was in the film all the time. 

“G-Spot” we used to jam on all the time. I think that “G-Spot” was almost a 
Time riff, where it was like a song for The Time or something. It had that synth 
thing and that lick. It was just the one tune that he loved jammin’ on. We used to 
groove on it all the time. 

Along the same lines, “Mia Bocca" was mentioned in a early draft... actually it's the 
only song mentioned in the Dreams script. 

It's an old song. 

"Darling Nikki" sounds more like a solo creation by Prince. Do you know if he did the 
track by himself? If not, were you involved? Was it done in his home studio or when you 
had the equipment in the warehouse? 

“Darling Nikki" was done by Prince at home by himself. It was a combination 
of real drums and the Linn. I went there the next day and heard it, and he showed 
me how he did it. 

Apparently Prince wrote “The Beautiful Ones” for Susannah Melvoin. Were they a cou- 
ple at this time? 

Yeah, I mean, they weren't a couple like they were later, but maybe... He 
wrote some other songs for her. He had a song called "Empty Room." I got mar- 
ried, but I had a party three months later. Then the night before my huge party, I 
had a party in my mother's party room at her apartment complex that Prince came 
to. Car pulls in and the bottom of the elevator goes straight up. He was having 
some sort of fight with Susannah, and at the end of this party he asked if we could 
rehearse. It was in August 1985. We rehearsed and we recorded it. 

Wendy and Susannah were around all the time. Susannah was not like his only 
woman at the time. So it's hard to say what would inspire him. Susannah was best 
friends with my wife. He really loved her. But to be honest with you, Susan Moonsie 
was more of a girlfriend than any girlfriend he ever had. 

What do you know about the song “Wednesday” that was apparently included on an 
early configuration of Purple Rain (November 1983), before Prince started adding and 
replacing songs? 

А song called “Wednesday”? I don't know. 

Were you surprised that Prince kept adding tracks like “Take Me With U,” “The Beauti- 
ful Ones,” and “When Doves Cry” to the album? 

No, I wasn’t surprised. I thought “Take Me With U” was going to be a Vanity 
6 song, and he recorded it as a duet with her that 1 though originally was going to 
be on their album. 

So it was originally done with Vanity? 

Well, no. Apollonia 6. I’m sorry. So that was going to be the hit for that 
album, so that album would sell well. But it was too strong, and it had to be on 
Purple Rain. | agreed with that. I thought it was just a smash. 

There was a bass line to “When Doves Cry.” 1 heard it. He had it. He just 
turned it off. You know, I wasn’t surprised that he kept adding tracks to the album 
because there really wasn’t really that many, and I know he was trying to write 
songs that fir the movie script. So I knew there would be some adjustment, but | 
wasn't surprised. “The Beautiful Ones” surprised me because I thought it was real- 


ly, really excellent. 

At Sunset Sound Prince also recorded the albums with Apollonia 6, Sheila E. and The 
Time's /ce Cream Castle. Were any other band members participating? What are your 
thoughts on these side projects? 

After he went to LA, he was there for about two to three months, the band was 
just kind of chilling out completely. Apollonia 6 was made as a soundtrack to the 
film. So he had to do something, and "Sex Shooter" was in the movie. She had to 
sing something. Apollonia was not Vanity. It was a role to her. So it’s not P'rince's 
fault, really, that he was dealing with less of someone who genuinely embraced the 
role. It was a character doing a role. The songs probably didn't have the same 
conviction, because she didn’t have the same conviction. 

Ice Cream Castle, with the new guys in the band, the idea was getting tired a 
little bit. Because it was really just Morris, Jerome, and Jesse at that point. And 
Bean, I guess. But he tried to probably write songs to keep up with it. It was for the 
movie, and I think he really had done a lot of energy on the film and the Purple 
Rain record. It's hard to do it all. I thought the Sheila E. effort was incredible! 
How do you rate Purple Hair? Amongst his best, most inspired work? 

As far as I’m concerned, it was a natural development. it’s where I wanted to 
see it. I knew that that music he wrote would take us to the mainstream and be as 
big as possible. Songwriting, definitely, was better during Purple Rain. It was the 
melodies and hooks that made it work. I think that Purple Rain became a “rock” 
movie, and the music to go with the rock movie became rock-oriented rock music 
that worked. But it also was funky in ways, too. It was more of an anthem album, 
you know? 


THE PURPLE RAIN TOUR 
How intense were rehearsals for the Purple Rain tour? 

It was sometimes five, six days a week. Purple Rain rehearsals were 10 am to 5 
or 6 pm. We rehearsed hard. When Prince wasn't around we'd go in and do it 
without him, then he'd come back and change everything. So we'd rehearse again. 
Rehearsal to Prince is not something that is not strenuous or anything, it's just part 
of life. I have many times enjoyed that process, where you just get totally focused 
and just do it. I think that the greatest days of my musical career are memories of 
rehearsals that were spectacular — not shows. Because when those rehearsals were 
spectacular to those people in The Revolution, they were magical! It was an excit- 
ing, exciting time. 

What are your recollections from the Purple Rain tour? Was it an exciting time, with all 
the adulation? Was it a very different audience from your earlier tours – younger and 
whiter? 

It was bigger. It just became so big that you... it was just everybody. It was 
younger, bigger, older, blacker, whiter. It just had more of everything. It was just 
people that don't go to concerts coming to the event. There were people dressed- 
up in costumes. People dressed up like you... It just became a circus is what it was. 
It was extremely exciting, but it was also... you had to be very careful. It was very 
powerful. 

Any memorable highlights? Any stories? 

The Superdome in New Orleans is something you don't forget. You know, 
when you play 75,000 people at once. The Orange Bowl... chose shows were just 
*Seas of Humanity," with a big, giant aircraft carrier spotlight shining on you. 
Pretty amazing. 

Miko Weaver said in an interview that Sheila E.'s band used “to kill The Revolution” 
on the Purple Rain tour. Do you feel Sheila had a terrific band? How did her set go 
down? 

They had salsa-flavour, which makes it spicy hot. Their drumming was really 
intense — they had two or three drummers going on. It gave it a real sizzle, but no 
matter how hot she was it was still Prince and the Revolution that people came to 
see. The competition... | mean, Prince used to do that to. It’s the same thing. Here, 
instead of The Time, now it’s Sheila E. An entity that he created, that is supposed- 
ly kicking our ass. Does that really make any sense? He used to say, "Oh Carl," her 
drummer, “is kicking your ass.” It was the same old competition we had had going 
on for years. 

Didn't you play “Another Lonely Christmas" a few times on the Purple Rain tour? 

Yes. We played "Another Lonely Christmas" the day after Christmas in St. 
Paul at the Civic Center, and we played it a couple of times after that during that 
week of travel. We played seven shows at the St. Paul Civic Center. We played on 
Christmas Eve at two o'clock. *17 Days" was... we played it for the world premiere 
party of the film, and it was recorded... "Another Lonely Christmas" was recorded, 
I think, in his home studio. No, it was recorded at Sunset Sound. And I remember 
hearing “Pop Life" at the same time. “17 Days” was recorded in Sunset Sound, too, 
I think. 

After the Purple Rain tour was over, did you guys take a break before you... because, 
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obviously, you were on the road for six months. Did you take any extended break before 
you went back into rehearsals again? 

Yeah. It was an extended break. That ended in April. I got married the follow- 
ing June. 

What happened after the Purple Rain tour was over? Were you still paid as a band 
member? 

Yes, but it was more complicated than that because we were actually just nego- 
tiating a contract during that time. So, it was just entering a new negotiation, so we 
were being paid from the tour and some various enterprises where we were in- 
volved in — some merchandise and some stuff. 

You said you didn’t want to talk about the amounts, but was everybody paid equally? 

Yeah, when Wendy joined the band there was a very short period of time 
before he said, “I think Wendy should get a full share,” of the band share. What 
were we gonna Say at that point? She was a comet — she just came out of nowhere, 
received special attention, and became like a star. Got a big role in the movie. So, 
once that was set, everybody was equal. Whatever you wrote on your own, though, 
was individual. 


AROUND THE WORLD IN A DAY AND THE FAMILY 


To what extent did Around The World In A Day evolve during rehearsals and jams, 
possibly in preparation for the Purple Rain tour? How much was the band involved in 
the recordings? 

Quite a bit. It was recorded at night, after rehearsals for the Purple Rain tour, 
or just on days when we would run through the show and start recording Around 
The World In A Day. It was... “Raspberry Beret” and “The Ladder,” those were 
recorded as a full band. Songs like "Temptation" he did by himself. "Paisley Park" 
I did overdubs on, and cymbal crashes, and some other stuff. He was recording at 
home and at the Warehouse. The band... It was a continuation of Purple Rain. Not 
as much. Wendy and Lisa were starting to do a little bit more. But it was some- 
thing to do before we went out. 

We know ан Revolution members were credited on “America.” Was this something that 
grew out of a jam situation? Did all Revolution members play on it? Is it a live record- 
ing, done at the warehouse on Flying Cloud Drive, Eden Prairie? 

Yes. It's just a jam. We were all probably jamming on it for two hours, and we 
all added a little something here or there. It was a live recording at the Warehouse, 
Eden Prairie. 

Prince's father co-wrote the title track and “Тће Ladder." Was he around for any re- 
cording in the studio? 

Not that song. Not that time. I think he would be at his house studio, but I 
never really saw him at the Warehouse. He used to come to rehearsals and watch 
quite a bit. Ever since the beginning on, he was always involved. He really liked 
me... he was into it. I always got along with him. 

"Paisley Park" appears to be a solo creation by Prince, with backing vocals by Wendy 
and Lisa. Did he work a great deal with them on Around The World In A Day? 

Sometimes when it would be Wendy and Lisa, he would have Susannah and 
Wendy sing together to create a sound. You can hear the way the separation is. He 
liked to keep them pretty clear, not double them or anything. So you can hear 
Wendy and Lisa over there, then there's Susannah mixed in there. If there was 
anything, it's his music and their singing. 

What can you tell us about “Raspberry Beret”? 

The whole band plays on it. I thought that that video was the best video we 
ever did as a band. It captured it, really. We got together very quickly to do the 
video, when the song was already high on the chart. It kept it alive for a while 
longer. We did the video shoot against a blue screen. It was shot at SIR on Sunset 
Boulevard. We didn’t see the cartoon until later, of course. 

“Around The World In A Day” features a songwriting credit by John L. Nelson and David 
Coleman. Do you know how the track came about? 

It was done with the Melvoins and the Colemans, and it turned into a family 
project. I think that David Coleman wrote the main "Around The World In A 
Day..." That line, and the Arabian-sounding line. Prince just finished the song. 
Prince said at the time that he wanted to make ATWIAD entirely different from Purple 
Rain, but in retrospect it's not that dissimilar. It’s definitely from his rock-oriented 
phase, with few funk or overtly “black” numbers. What's your opinion? 

Yeah, he found The Beatles and it’s the most “white” that he got. That was the 
most influence the band had, coming out of Purple Rain, coming into Around The 
World In A Day. That was definitely the “whitest” album. 

Did you play anything on The Family's album? Did Prince bring St. Paul Peterson in to 
do ali the vocals after all the tracks had been done, or was he recording his vocals 
(overdubbing Prince's guide vocal) as you went along? 

He was overdubbing the guide vocals as he went along, but a lot of the 

tracks were done. I didn't play anything except on “River Run Dry,” on which I 


played the drums. Then Clare Fischer did the strings on it. I was really happy 
with it. 
Why was that picked? Prince just liked it? 

He liked it. He always liked that song. He knew about it. It was written at the 
end of 83. So he liked it. It was something that he really thought was a great song, 
and ће wanted to use it some day. Asked if he could use it for that project. I said 
"Yeah." 

Didn't you produce an album with The Suburbs in 1985? How and when did that hap- 
pen? And why did you do it under a pseudonym (Robert Brent)? 

I did it for two reasons. I was halfway reaching for independence, and halfway 
staying within the confines of a contract that we were negotiating. I didn't want to 
use "Bobby Z." and have them coming back and saying they owned the name, 
which they couldn't because it was a childhood name. I figured that if it was a 
success, people would figure it out, and Prince had used 19 different names. So I 
felt fairly safe in doing it. A&M Records was not really thrilled about that, though. 
They wanted me to use my name, but I stuck to my guns and did it. 

So this was in that lay-off period after the Purple Rain tour? 

Yes. 

So you've been known as “Bobby Z." before you... 

I was "Bobby Z." since I was four years old to my family and friends. My 
grandfather used to call me “Butzie,” and my brothers David and Steve shortened 
it to “Z.” I’ve been known as “Z.” 

What about your brother? They called him the same thing, too? 

He became David Z. because Prince wanted to create some kind of unity, and 
the name would tie to the organization more than just “David Rivkin,” and he 
wanted to show people he was my brother. I’ve been quoted as saying, “We have 
the same lawyer and I was going to sue him. But the lawyer wouldn't do it." 

How did you get involved with The Suburbs project? 

Suburbs approached me, with their manager Randy Levy, who was a concert 
promoter. He promoted Prince at the Orpheum and several other early Prince 
shows in Kansas City. The Suburbs had a deal on Polygram before, and had recent 
success, and were just looking one more time. 1 knew some people at A&M, Jordan 
Harris and John Carter. I did two songs as a demo, and got them a deal. Then I did 
the rest of the album pretty quick. I thought it was a great album. It was a very, 
very big regional success. As a matter-of-fact, it was really hard to go back to re- 
hearsals having "Life Is Like," which is their song, as number one, and *Moun- 
tains” was number two on local radio. It was kind of an awkward thing to see in all 
of the music magazines — The Suburbs were outselling Parade here, 1 mean, not 
anywhere else in the world. To our little Minneapolis way of thinking, Prince 
probably did not like that. It did what it did. 

Did he say anything to you when he found out about it? 

No. He never said anything to me until the way home from Japan, when there 
was a review in Rolling Stone of it, which was not a great review. He just had his 
bodyguard leave it on my seat on the airplane, so I read it then. I figured he knew 
about it then. 

That was his way of saying something? 

That was his way of saying something. 


PARADE AND UNDER THE CHERRY MOON 


Prince did some sessions with another drummer in 1985, H.B. Bennett, a friend of Eric 
Leeds from Pittsburgh. Н.В. Bennett said it was basically “to keep Bobby nervous and 
on his toes." What are your comments? Do you think Prince was thinking of replacing 
you at this point, in 1985? 

Eric brought him around. It was pretty obvious, I was getting used up at that 
point. After то years of playing like that. I was just really getting tired. I'm sure that 
he was thinking about replacing me at that point, but not with H.B. Bennett. 1 
don't think that he knew what he was looking for. I told you before that he was 
always doing that. It was just his way of doing things. 

Had Under The Cherry Moon been long in planning or was it a new idea? 

It came hand-in-hand with The Family, as I said before. He had new Purple 
Rain visions of mixing The Time. He was going to mix The Family in with the 
new movie and create another entity. It was more of a whim than Purple Rain, but 
it was still a plan. 

With Paul Peterson in the role as Christopher Tracy? 

Originally Paul Peterson was the lead role Christopher Tracy. Jerome was his 
sidekick. And Prince was going to direct the movie. That's how I understood it. 
To what extent was Parade a band project? It seems Wendy and Lisa was working very 
closely with Prince at this time. Why do you think that was? They said they were be- 
coming *a band within the band." 

He was in LA and they were becoming a band within a band. They were 
working and influencing him on the sound. More chordal, jazzier chords. They 
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had a big influence, and Matt, Mark, and I drifted away a little bit. So to that 
extent it was more of a Wendy, Lisa, and Prince album. 

Did Wendy and Lisa write the music to *Mountains" and "Sometimes It Snows In April" 
and Prince set lyrics to their music? Or was it a collaboration? 

He never wrote side by side. Wendy and Lisa wrote the music for *Moun- 
tains,” and I don't know about "Sometimes It Snows In April.” It sounds like they 
did. If they're credited for that I’m sure they did. “Mountains” was slower, and 
Prince sped it up and changed it, then wrote lyrics for it. 

By the time of Parade it seems like you weren't appearing much on the sessions. Were 
you starting to get the sense then that things were going to be coming to an end soon? 

Yeah. I knew. I always thought that I could have the live gig as long as I 
wanted it, but he was travelling more. I got married, and it was obvious to everyone 
that I was getting tired. Producing another album, I was showing signs of inde- 
pendence, and at that time signs of independence was not looked at as favourably. 
By doing that Suburbs album, and hiding under that other name, I had already 
hand given an indicator that I was ready to be dismissed. 

So, by that time, my involvement with Parade was meant to be isolated be- 
cause I wasn't really involved with the record that much, and I wasn't really in- 


Purple Rain' was the ultimate mix of the 
entire decade for me. It was everything 
that | wanted it to be. The song structure, 
the tempo of it. It was so different. It was 
almost country, it was almost rock, it was 
almost gospel. It had heart and soul in it, 
tears are in it. You can feel sweat in it. You 
can smell the crowd in it. It's a movie, it's 
a hit, it's an album. It just sums it up. And 
when | hear it on the radio it gives me 
chills. 


volved with the film that much. But, the “Hit & Run” tour was something when I 
kind of came back into the fold. I really started recording with the band again and 
everything. I knew that, if this was gonna be my last hurrah and if he still wanted 
me to do the tour, he still wanted me to be in the band, that it was kind of a vote of 
confidence still. And I was my best, and totally kicked butt. 

What are your views on Parade? 

I think Parade’s a good album. I think it had great songs on it. I think it would 
have probably done pretty well, but I think the timing was off after Purple Rain 
with Around The World In A Day kind of slacking-off in sales. Then Parade came 
along and with the movie it was hard for it to grab. I thought that “Kiss” was a 
complete smash, and set the album up huge. And then came “Mountains,” which 
was not thar big of a single really. Then the movie, and then the album was gone. 
A lot of songs were recorded during 1986, in between concerts on the “Hit & Run” 
Parade tour. Most sessions seem to be by Prince on his own, often with Susannah on 
backing vocals. Don’t you play on “Power Fantastic"? What do you remember from 
that? 

It was recorded at his new house. The first time in his new studio in the 
basement... It was after rehearsal, and we rehearsed, and we went to record it. It 
was recorded for something. It’s a very nice song, and it took a couple of hours. 
The drum parts were with brushes. It was very atmospheric. 

Is it true that the song was actually recorded in different rooms of his house? Wendy 
was in the living room on the piano... 

Yes. The piano was wired... I think Prince was in the control room playing 
bass or guitar, and Mark was playing bass. I was just in the drum room, which is off 
to the right of the board, Prince was in the control room. The piano was upstairs. 
The house is wired to the upstairs, as all his houses were, and it was recorded live. 
“Love Or Money” is credited to the whole band. Was that something you had been 
jamming on? Was it cut as a live recording with the whole band? 

"Love Or Money" was a jam. We were always playing that... It was cut as a live 
recording. “Mountains” was also a live recording with the entire band, plus Eric 
Leeds, Atlanta Bliss. That was recorded like, very rare, but was recorded as like a 
big production. Everybody playing at once. 

After Parade, Prince started work on a project called Dream Factory. Do you have any 
details about this? 





It was going to be a play, I think. He was talking at that point, early on, about 
doing a Broadway play. I think that was the idea for that. He always talked early 
about doing a Broadway play, with the film's demise I didn't really hear much of 
that happening. 

Why do you think Prince included “it’s Gonna Be A Beautiful Night" from the ‘86 Paris 
concert in Sign 0’ The Times? As some sort of “tribute” to the Revolution or simply 
because it was a great funky number? 

I think the latter. I think he just thought it was a funky number. It was like, 
anytime you switch a band over there’s gonna be some remains. You can’t just... 
that song never came out. He loved that song. He loved playing it. It just grew out 
of a jam. We just kept doing it. 


THE END OF THE REVOLUTION 


What's your opinion on the Parade tour? How did it feel doing such a stripped-down 
show after the elaborate theatrics of the Purple Rain show? Was it a conscious effort by 
Prince: he wanted to do something much more simplistic and down-to-earth? 

I thought it was the best tour I ever did, as far as keeping it simple and giving 
the people what they want. Which was, to see those people that had become so 
important to them play the way they can. It was great doing a stripped-down 
version of just playing those songs for whatever they may be. Was it a conscious 
effort? We didn’t book a tour — we had to do the “Hit & Run" tour. I think he 
wanted to do something more simplistic. 

What about the European dates? That was reaily your first major trek to Europe. Was 
there any added pressure because of that? 

I wouldn't call it pressure, because it was so simple and stripped-down, it 
was... we played Wembley and ripped the roof off the joint, because it was just... all 
those years in the United States and it just honed us for everything we were about 
to do. We just unleashed on Europe. 

Were you surprised by the crowds? Were they much different than those in the States? 

In Europe... they do weird things over there. In Holland they would like chant 
this song, the whole crowd, in Dutch and stuff. Their own soccer song and stuff. 
England was like America, they went pretty nuts. Paris went pretty nuts. It was just 
different being in Europe, but people were really... they still didn't get to see the 
Purple Rain Prince. So I think they wanted some of that, but we were already way 
past that. 

People were beginning to accuse Prince of turning his back on his funk roots. Do you 
think this was part of Prince's motivation to focus the Parade show more on R&B/funk? 

I think it’s a classic example of anytime you are something, then become some- 
thing else, that people you are from want you to be what you were. I think Hendrix 
had Noel Redding and Mitch Mitchell, then all of a sudden he wasn't loyal so he 
got Buddy Miles. I think Prince is a very, very versatile musician that can run the 
spectrum, so it's only inevitable that he can change musicians to fit his style. I think 
Parade was basically the movie. It's a funkier album, but it fit the style of the South 
of France and what he was trying to accomplish in writing for the film. I don't 
know if he was conscious about going back to his roots, or if he was just doing it 
for the film. 

Apparently, there were frictions in the band when it became clear that Prince wanted to 
use Sheila E. as his drummer. What's your opinion on this? Were there signs that The 
Revolution was going to break up long before it actually happened? 

Well, we went to Japan. Waiting for the bullet train, Jerome [Benton] told me 
that Sheila wanted my job. Sheila was doing soundchecks with the band, and by 
that time I had just gotten used to expecting anything to happen. But it looked like 
she was a little bit more involved than normal. 

I totally played well on the whole Parade tour, but at the end it was obvious 
that Prince was more aloof to Wendy, Lisa, and I. Wendy, Lisa, and I were just 
hanging constantly. [t was pretty obvious to me something was going to happen, 
but I didn't realize that the last show in Tokyo was going to be it. Because it never 
seemed like it would ever end, but that was it! I don't know if Wendy and Lisa had 
animosity about Sheila replacing me. I had animosity that Sheila would replace me 
and The Revolution would go on without me. That I didn't think was cool. That 
would make me feel bad. The way it went down was fine with me. 

You've been described as the “daddy” of the band – everyone looked up to you and 
went to you with their problems or whatever. It would be interesting to hear your com- 
ments on this. 

I was the oldest and I had known Prince the longest, and 1 had been there 
since day one. Wendy was like a newcomer. Matt got in from me. Mark didn't 
know anything until 1... I was just a channel that everybody had that survived а 
long time with him. They figured that if I survived a long time with him that I had 
some information in order to survive. Plus I was involved in doing the legal work 
with the band, making sure that we were all protected against management. Not 
against, but negotiating contracts. 
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Was Sheila E. around for many of the Parade tour concerts? Did she jam with you? Was 
it clear to you that Prince wanted to work with her? 

Well, she opened for us in Japan. So she was there all the time. She was, she 
was totally on my side. She was rooting for me. Prince had probably complained to 
her like, you know, Bobby's losing it or he's done or whatever, and she would 
probably say that I was playing great. I know that I was, and I know she thought I 
was. It's just that Prince and I... I was around too long and I just was not where he 
was headed, which was more of a fusion style, Frank Zappa-ish, which really showed 
up on Zovesexy. All of the changes and twists in the music. He needed more of a 
drummer who would follow that. I have no problems with that. The best replace- 
ment in the world for me was Sheila, because she was coming down from a higher 
place, and I was going up to my life. To produce and write and whatever adventure 
lied ahead. She was one of the five best drummers in the world in my opinion, and 
I was thrilled. I was thrilled. 

Why do you think Prince wanted to disband the group? Do you agree to the suggestion 
that Prince wanted to move on musically, and work with some other musicians, per- 
haps more jazz-influenced? 

Yeah. I think he wanted to take the music to a more sophisticated level. More 
time signature changes, more tempo changes, more elaborate interchanged parts, 
and fusion-style riffs and changes, than what was available to him. I think the 
music evolved. А simple pop song is a simple pop song. He wanted to do more 
than that. He wanted to make more sophisticated music. 

What was your reaction when The Revolution was disbanded? Wendy and Lisa said they 
“were in shock." How were you told about it? 

I was told on the phone by Prince at 2:30 in the morning Minneapolis time. It 
was 12:30 in LA. He had just gone out to dinner with Wendy and Lisa. They just 
played pool at his house, and for whatever reason, he came into the other room and 
called me and he said, "We've been together for a long time. You're the man and 
you've done a great job. We're gonna be friends forever. Гт gonna honour your 
contract. Sheila wants to play drums with me. I think it's a good idea." I said, "I 
think it's a good idea, too. ГИ see you next week. ГЇЇ come out to Paisley. ГЇЇ come 
hang." And we've been like that ever since. There hasn't been one... I don't know 
about anybody else, but the way he disbanded the Revolution or fired me, however 
you want to look at it, was totally admirable, totally kosher, totally man-to-man. 
He took care of me for 12 years, and he ended it like a man. There's not one thing 
bad about that. 

He went back to Wendy and Lisa, after talking to me first, and then told them 
the band was over. After they had just had dinner. After they had just made this 
album together. I really don't understand, to this day, what happened. Why they 
were so close, then he decided to pull them out. He told me on the phone he was 
gonna let Wendy and Lisa go, and he was going to try to keep Mark and Matt, 
because Matt would want to stay. It's the old expression of getting too close, I 
think. I always knew how to maintain a distance, to keep a job and keep Prince 
happy. But they got really close, and probably made music too much together or 
something. He wanted to take it back, so he let them go. 

What was the reaction among the other members eventually? 

Mark quit, but he shouldn't have in my opinion. He should have stayed. He 
quit because he thought it was the thing to do. The thing to do was to stay. I would 
have felt bad if everyone would've stayed but me, but with Wendy and Lisa gone, 
Mark and Matt could've stayed and it would have made sense. I think Prince 
wanted Mark to stay, but he just quit. 

Did you split as good friends, or was there bitterness at the time? What about Brown 
Mark, Wendy and Lisa? 

Well Wendy, Lisa, and I became even closer, and I ended up producing their 
album. Mark I talked to quite a bit for a while. We had a lot of business to take 
care of for six months to a year after. Matt went on. I gave him my blessing... I 
encouraged him to stay, and he did. We all remain pretty friendly, to this day, but 
time has drifted us apart a little bit. We split as good friends. 


DRIVEN AND PROLIFIC 


Prince said in an interview that The Revolution were "funky, but electronic and cold. 
They could tear up ‘Computer Blue,’ which was the coldest song ever written." What's 
you opinion? Do you think rock/pop suited The Revolution better than on-the-one funk 
jams or more improvisational jazz-flavoured music? 

I think that the band became cold, but I don't think the Parade tour was cold. 
I think that when the band was unshackled from giant arenas with giant 
soundstages, and having to do “rigid” shows, that it was still a pretty funky band. I 
don't think that it was that good at improvisational music. But I don't know if 
another band has come up with as many hits as The Revolution. I mean the other 
bands might be good jammers, but we stumbled on songs that ended up becoming 
classics. It's hard to say. 
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When Prince used the whole band in the studio, was this mostly for the purpose of live 
recordings? Otherwise he did most of the playing himself, usually only calling someone 
in for backing vocals — do you agree? 

Sometimes. If you look at "Let's Go Crazy" and "Purple Rain," those aren't 
really live recordings, really. They sound live, but there's still studio atmosphere to 
them. But I think sometimes there's just some songs where maybe he tried to do a 
studio version of it, and the band did it better, and so that would win. I think, as in 
the case of "Mountains," it's just something you needed everybody to do it or get 
it. When you have all these people around that have good ideas, you have a tenden- 
cy to use them. 

So, in other words, sometimes Prince would record a version of a song by himself and 
then you would record one as a group. Sometimes he would like the one that you guys 
did better... It worked like that? 

Sometimes. 

Why do you think Prince only occasionally used the band? Convenience? Control? 

You're dealing with a situation where the guy can play all the instruments. He 
can do it fast. He hears it in his head. If he can teach you a part, and yeu have a feel 
to it that he didn't have, then he'll use it. Otherwise he can complete the entire 
work without saying a word to anybody. It's a very rare and unusual situation. If a 
song sounds too contrived when you play it all yourself, then you need other peo- 
ple to open it up so to speak. So, I think it is convenience. I think it is control. I 
think it's also beyond... you can do it all by yourself all hours of the day and night. 
Prince's band members often claim they provide a lot of input and that they collaborate 
with Prince, but they rarely get songwriting credits. Do you feel they're somehow exag- 
gerating the importance of their contributions? 

It goes back to what I said before. There's a big misconception between a riff, 
a lick, and a songwriter. The songwriter is the guy who conceptualises the words 
and the music. Nine times out of ten when all these people complain they don't 
have a leg to stand on. He's still coming up with the choruses, the lines, the melo- 
dies, the chordal structure. They might add something to it, but you're a musician, 
you're going to contribute to it. Ninety-nine percent of the time when Prince says 
he wrote the song, he wrote the song. And I see too much brilliant writing of his, 
and not enough of the people that are making the complaints to warrant their 
credibility. 

On what instrument does Prince write best on? Examples? What do you think about 
Prince as bass player? Guitarist? Keyboardist? And drummer? 

I’ve seen him write on everything. If you like “Tambourine” on Around The 
World In А Day, that's him writing on the drums. If you like keyboards, "Under 
The Cherry Moon” is that. If you like guitar, that’s just about everything else. If 
you like bass, it’s probably something like “We Can Funk” or "Let's Work.” Гуе 
seen him write on all instruments. 

Another thing is that a new instrument will inspire him. А new keyboard 
instrument or a new kind of guitar, like in "Girls And Boys," that synth guitar that 
whines like a duck. That inspired him to do that. [Instruments could be inspiring 
for him, and I think being in the studio and new boards and new gear just keeps in 
fresh for him. 

I think he's a great drummer. А very, very gifted keyboard player. But I think 
he's best on guitar. I think he's really a funky, solid bass player. I don't think 
there's a one-man band that just has the ability to play in various styles like he does. 
Which Prince tracks with involvement by you are you most satisfied with or proud of? Why? 

"Purple Rain" was the ultimate mix of the entire decade for me. It was every- 
thing that I wanted it to be. The song structure, the tempo of it. It was so different. 
It was almost country, it was almost rock, it was almost gospel. It had heart and 
soul in it, tears are in it. You can feel sweat in it. You can smell the crowd in it. It's 
a movie, it's a hit, it's an album. It just sums it up. And when I hear it on the radio 
it gives me chills. It's very riveting. "Raspberry Beret" is another track that my 
influence... I feel, that without me, maybe it wouldn't have been the same. Just 
because of my "Beatlesesque" attitude. I think there's a lot of stuff on 1999 I like. 
“Little Red Corvette" is another great track. All the stuff on Purple Rain, really, has 
a real good memory to me. 


After leaving The Revolution in 1986, Bobby Z. worked with Wendy and Lisa on their 
debut album. in 1989, he released a self-titled solo album, which included his own 
version of “River Run Dry," previously released on The Family. Simultaneously, he 
formed a production company, producing songs and albums for a number of artists, 
including Boy George, This Perfect Day, Violet, French artist Guesch Patti, and Aswad. In 
the early *90s, he discovered Ana Noog, an avant-garde rock artist from Minneapolis. 
He later went on to form a record company, Zinc Records. 


Interview conducted by Harold Lewis and Tony Melodia. 
Interview edited by Stefan van Poucke. 
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Family Stc ‘recognised by music historians, 

fans, and artists alike as pioneers of a breed of music that had never 
Опсе ontó*tffe music scene; they fused 

pop melodies, psychedelic-flavoured rock, James Brown- 

styled funk, and gospel influences. They were known 

‘not only for their music, but also for their politically 

groundbreaking line-up, which was comprised of 4 

men and women, blacks and whites. Their impact 

on Prince is undeniable; he has performed more 

songs by this group than any other and he has 

always wanted his music and backing groups 

to defy categorisation by transcending gender, 

racial, and musical barriers in the manner of 

Sly and The Family Stone. 





SLY STONE WAS BORN SYLVESTER STEWART, March 15: 1944. He moved from his 
home state of Texas to Vallejo, California, in the “sos. Не had already begun го 
express an interest in music, and he began his career singing gospel with his brother 
and sisters. Sly recorded a song entitled "On The Battlefield For Му Lord” when 
he was only eight years old. 

Music was always central in Sly's life and he pursued an education, first at 
Vallejo's public high school, then at Vallejo Junior College, where he studied mu- 
sic composition, musical theory, and trumpet. Simultaneously, he began singing 
lead with а doowop quintet called The Viscaynes. Local success with their version 
of “Yellow Moon" whetted his appetite and in 1960 he cut “Long Time Away" 
backed with "Help Me With My Broken Heart," which became a regional hit. At 
this time, he began a career as a DJ, first spinning records for a new black radio 
station, KSOL, and then for KDIA, the number one soul station. 

It was as a disc jockey that Sly’s talents were first noticed by Tom "Big Dad- 
Чу” Donahue and Bob "Mighty Mitch" Mitchell, disc jockeys who quit the turn- 
tables at KYA-AM to set up Autumn Records in 1964. Adept at writing and ar- 
ranging, undeniably proficient on guitar, keyboard, and drums, Sly was the right 
man in the right place and he was signed to Autumn Records from the outset. His 
own Autumn recordings "I Just Learned To Swim,” “Scat Swim,” and the instru- 
mental "Buttermilk," cashed in on the latest dance crazes and, as house producer, 
he took Bobby Freeman to number five nationwide with "C'mon And Swim" in 


July 1964. 


The start 


While at Autumn, 5ly worked with а number of San Franciscan garage and 
psychedelic bands, including The Beau Brummels and The Great Society. In 1966, 
Sly formed The Stoners, which featured trumpeter Cynthia Robinson. They played 
at clubs in San Francisco. Meanwhile, Sly's younger brother Freddie formed a 
group called Freddie and The Stone Souls. 

When things began to go downhill for Sly and The Stoners, Sly suggested to 
Freddie that they take the most talented players out of their respective groups and 
merge them to form a band whose talent and original approach to pop music 
would be unrivalled. The band was named 51у and The Family Stone, featuring: Sly 
on keyboards and vocals, and Freddie on guitar and vocals. Sly brought trumpeter 
Cynthia Robinson from The Stoners апа Freddie brought drummer Greg 
"Handsfeet" Errico from The Stone Souls. Sly also added saxophone player Jerry 
Martini, who was a friend of у and a well-known session musician in San Fran- 


CISCO. 


Bass player Larry Graham was found after hearing about his unique style of 


playing bass (now known as “thumping,” “plucking,” “slapping,” or “popping”) 
from a fan of Sly's radio show. Sly visited Larry while he was performing in a trio 
with his mother at an Oakland nightclub and asked him to add his bass and vocal 
talents to the group (he has a great bass voice). 

Sly and The Family Stone's eclectic music and multi-racial composition made 
them distinctive from the numerous flower power bands in San Francisco. Their 
first single, "I Ain't Got Nobody," became a regional hit for the local label, 
Loadstone. After hearing about the group from a promotion man at Epic Records, 
David Kapralik signed Му and The Family Stone to the label. Kapralik became the 


group's manager and Sly's partner. 


The rise 

Sly and The Family Stone released their debut album, A Whole New Thing, in 
late 1967. The record didn't do too well commercially and did not enter the Bill- 
board chart. A Whole New Thing is far more restrained and not nearly as funky or 
psychedelic as Sly and The Family's subsequent efforts, owing more to traditional 
soul arrangements. Much of the music has a strong Stax/Volt influence. However, 
Sly is already using goofier and more thoughtful lyrics than the soul norm, and 
taking some cues from rock in his adventurous and unexpected song constructions. 
The Family Stone are already a tight unit, particularly in the interplay between lead 
and backup vocals and the sharp horn riffs, The phenomenal rhythm section is also 
in place. 

After the first album, Sly's younger sister Rose joined the group to add key- 
boards and vocals. The second album was released in 1968, Dance То The Music. 
The album reached the lower echelons of the Billboard chart and generated a Top 
10 pop and R&B hit with its title track, a 12-minute tour-de-force. "Dance To The 
Music" introduced each member of The Family as they came in with their instru- 
ments, played one bar out front and dropped back into the groove. Other excellent 
songs included the soulful "Never Will E Fall In Love Again" and the funky “Color 
Me True.” The rest of the album, however, is inconsistent and somewhat tentative. 

Their third album, Life, followed later in 1968. It was a step forward with a 
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these developments, Life failed to yield a hit single. Still, it includes many exc 
songs, from the blaring guitar-charged "Dynamite!" to the subdued funk of 
My Own Thing," to the poppier “Fun” and "Life." "M'Lady" is essentially 


vamped version of "Dance To The Music." 


The peak 

Sly and The Family Stone hit something of a creative peak with their f 
album, 5ган4! It was previewed in late 1968 by a single, “Everyday People," з 
rocketed to the top of the pop and R&B charts and set the stage for the | 
through success of Sraned! The appealing "Everyday People," with an adaman 
from Sly, speaks of the similarities among all people. For four consecutive we 
was number one on the Billboard Pop chart (and number one on the Bil! 
R&B chart for two weeks). 
" “тап! 


“| Want To Take You Higher," Stand! became the group's first genuine hir al 


Featuring the classics "Everyday People," "Sing А Simple Song, 
climbing to number 13 and spending over 100 weeks on the Billboard chart. : 
also marked the emergence of the political bent in Stone's songwriting ("| 
Call Me Nigger, Whitey”), as well as the development of hard-edged, impr 
tional funk like “Sex Machine" (a 13:42-minute instrumental). A weakness wa: 
tendency to overuse the same production gimmicks throughout the record, 
fell in love with double-tracked bass (one channel fuzzed, the other clean). 
singing through what sounds like a wah-wah'ed megaphone, and phased dru 

Following the release of Stand!, Sly and The Family Stone became kno 
one of the best live bands. Their performance at Woodstock, in August 196 
widely hailed as one of the festival's best. They followed up the successful per 
ance with two huge hits in 1969 and 1970: “Hot Fun In The Summertime 
“Thank You (Falettinme Be Mice Elf Agin)," both recorded after the rele; 
Stand! A mesmerising ballad, “Hot Fun In The Summertime” peaked аг nc 
two on the Pop chart and three on the R&B chart. “Thank You (Falettinr 
Mice Elf Agin)” made number one on the Pop chart in February 1970, rem: 
at that position for five weeks. It also reached number one on the R&B char 

“Thank You (Falettinme Be Mice Elf Agin)” is notable for being the fir 
of slap bass on record. Although the popping and plucking bass sounds cot 
heard here and there in earlier works of many bands, Larry Graham’s bass pl 
on "Thank You (Falettinme Be Mice Elf Agin)" was used as the primary пи 
turning the bass guitar from a background rhythm instrument into the d 
force of the song. After this song, both rhythm and melody became the territ 
the bass. 

"Hot Fun In The Summertime" and "Thank You (Falettinme Be Mi 
Agin)" were included on Greatest: Низ, which became a number two record 
Its autumn 1970 release. The Greatest Низ album was released as a stopgap 
Sly was working on the next album, Theres A Riot Goin’ Он, 

While the group was at the height of its popularity, Sly Stone was beginn 
unravel behind the scenes. Developing a debilitating addiction to narcotic 
soon became notorious for arriving late for concerts, frequently missing the : 
all together, Sly moved from San Francisco to Los Angeles and became a pat 
different scene. For these reasons or otherwise, Greg Errico left the band ii 
during production of Theres А Riot Goin’ On (he became а producer and s 
drummer). The following year, Larry Graham quit the band to form his own 
Graham Central Station. Larry and Greg were replaced by Rusty Allen and 
Newmark, respectively. 

Theres A Riot Goin’ On shot to number one upon its autumn 1971 release 
album was dark, hazy, and paranoid. It was not as easily accessible as the prec 
sor and caught everyone off guard. The critics lamented, "there's no joy her 
brooding masterpiece," or that he had simply “blown it.” Sly performed | 
every instrument himself. His songwriting had become more eclectic and u 
dictable. In fact, there was no precedent for the album; songs were conceived 
the rhythm up, and often left in sparse, seemingly half-finished form. 

Theres A Riot Goin’ On has a unique, strangely muted sound, with a grea 
of electric piano, clavinet, and wah-wah'ed vocals. The earlier hit “Thank 
(Falettinme Be Mice Elf Agin)” was slowed down and augmented by a rif 
retitled “Thank You For Talkin’ To Me Africa." The album's most accessible : 
"Family Affair" and “Runnin’ Away" were R&B and pop hit singles, the 6 
reaching the number one spot on both charts. 

Sly and The Family Stone's next album, the relatively lighter Fresh, арр 
in the summer of 1973. Reaching top to on the Billboard Pop chart, Fresh 
stripped down and funky effort. "In Time" is a slow and relentlessly synco 
funk number. “Babies Makin’ Babies" is sorrowful, soul-searching, and тег 
funky. "If You Want Me To Stay" is more melodic and pop-oriented. Sly eve 
away with a cover of a horrendous Doris Day number, "Que Sera, Sera." 
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other songs, “Frisky” and “If It Were Left Up To Me,” also received substantial 
airplay on black radio. However, in the wake of Sly's politics on Theres A Riot 
Goin' On and his increasingly erratic personal and concert behaviour, most pop 
radio programmers seemed to grow leery of Sly and The Family Stone. The first 
single, "If You Want Me To Stay,” reached number 12 on Billboard s Pop chart, 
but it was the last Sly record to receive any significant pop success. 


The decline 

Unfortunately, as che band grew increasingly popular, Sly's personal life grew 
wild and excessive, and it showed in his music and his behaviour. In 1974, Sly 
married "actress" Kathy Silva onstage during a sell-out performance at Madison 
Square Garden, an act which many felt was more for boosting Sly's public image 
than for holy matrimony (they divorced six months later). 

Released in 1974, Small Talk featured a cover of Sly's girlfriend and their child. 
А new bass player and drummer signalled a toned-down Family Stone sound. Par- 
tially in keeping with changes in much of popular music in the early ‘7os, and 
maybe as a result of marriage and a child (heard on "Small Talk"), Sly became 
more introspective and calmer, even employing a string section on various tracks. 
Small Talk was less exhilarating than the earlier efforts, but there was still a great 
deal of merit, including the top то R&B hit "Time For Livin’.” “Loose Booty" was 
a blaring, horn-driven uptempo workout that flopped as a single. The album was a 
moderate hit, reaching number 15 on the Billboard Pop chart and going gold. 

The next album, High On You, was released in late 1975. It was attributed only 
to Sly Stone and confirmed that his power and popularity had faded. “I Get High 
On You” reached the R&B Top ro, but the album made no lasting impact. Sly 
seemed to have run out of new ideas. "I Get High On You,” “Crossword Puzzle,” 
and “Who Do You Love?” are fairly effective, but conceptually they are basically 
reruns. He followed up the album with Heard Ya Missed Me, Well Pm Back in 
1976. One of the singles, “Family Again,” reached number 85 on the R&B chart. 
The album didn’t chart. 


The fall 


By the mid- 70s, disco had overtaken funk in terms of popularity, and even if 
Sly wanted to compete with disco, he wasn't in shape to make music any longer. 
He had become addicted to cocaine, his health was frequently poor, and he was 
often in trouble with the law. His recordings had slowed to a trickle, and Epic 
decided to close out his contract in 1979 with 7en Years Too Soon, a compilation of 
previously released material that had the original funky rhythm tracks replaced 
with disco beats. 

Sly signed with Warner Bros. in 1979, crafting the comeback effort Back On The 
Right Track with several original members of The Family Stone, but the record was 
critically panned and a commercial failure. In light of the album’s lack of success, Sly 
retreated even further, eventually joining forces with George Clinton on Funkadelic’s 
1981 album The Electric Spanking Of War Babies. Following the album's release, Sly 
toured with Clinton’s P-Funk All-Stars, which led him to embark on his own tour, as 
well as a stint with Bobby Womack. The culmination of this burst of activity was 
1982's Aint But The One Way, an album that was ignored. Still, it contains some 
good hooks (the title track) and some mildly clever lyrics (“Hobo Ken”), but the 
album is overly professional and slick, lacking the originality of Sly’s best work. The 
only track that shows Sly’s true idiosyncratic colours is a 44-second improvised organ 
and vocal number called “Sylvester.” Later in 1983, Sly was arrested for cocaine pos- 
session; the following year, he entered rehab. 

Sly appeared on former Time member Jesse Johnson’s 1986 R&B hit “Crazay.” 
The following year, he dueted with Martha Davis оп “Love And Affection” for the 
Soul Man soundtrack. He also he recorded “Eek-A-Bo-Static,” a single that didn’t 
chart. Sly was arrested and imprisoned for cocaine possession by the end of 1987, 
and he was never able to recover from the final arrest. Sly continued to battle his 
addiction, with varying degrees of success. By his 1993 induction to the Rock and 
Roll Hall of Fame, he had disappeared from public view. Following his appearance 
at the induction ceremony, he was found living in a sheltered-housing complex. 

In 1995, Avenue Records gave Sly a recording contract, but as of 2000, his 
comeback album has not been released. Still, rumour has it that Sly is preparing to 
make a comeback and has hours of recorded material waiting to see the light of 
day. The world is waiting for such a respected and prolific artist to come out from 
the shadows. His impact on Prince and the music world has been immeasurable. 


Based on information from 

Jon Dakss' Official Sly & The Family Stone Website (www.slyfamstone.com), 

All Music Guide (www.allmusic.com), Sonicnet (www.sonicnet.com), 

The Guiness Who's Who 0f Soul Music, editor: Colin Larkin, Funk by Rickey Vincent, 
Sly and The Family Stone —An Oral History by Joel Selvin. 


DANCE TO THE MUSIC 
The Sly and The Family Stone Discography 


The discography does not include compilation albums with the exception 
of Greatest Hits, which contains two previously unavailable tracks. All albums 
are credited to Sly and The Family Stone except for High On You (attributed 
only to Sly Stone). The asterisked songs have been performed in concert by 


Prince. 


A Whole New Thing 

Ungerdog / if This Room Could Talk / Run, Run, Run / Turn Me Loose / Let Me Hear It From You / Advice 

/ £ Cannot Make ft / Trip To Your Heart / | Hate To Love Her / Bad Risk / That Kind Of Person / Dag 
Released 1967 by Epic. The 1995 Legacy/Epic re-release con- 

tains one previously unreleased track, “What Would I рог. Тће 


album was re-released with an alternate cover. 


Dance To The Music 

Dance То The Music" / Higher / | Ain't Got Nobody (For Reat / Dance To The Medley: Music Is Alive — 
Dance In -Music Lover’ / Ride The Rhythm / Color Me True / Are You Ready / Don't Вит Baby / i'll Never 
Fall in Love Again. 


Released 1968 by Epic. The 1995 Legacy/Epic re-release con- 
tains one previously unreleased track, “Soul Clappin’.” 


Life 
D nare! / Chicken / Райс Jie / Fun / Into My Own Thing / Harmony / Life / Love City / I'm An Anima: 
/ Му айу" / jane Is A Groupee. 

Released 1968 by Epic. The 1995 Legacy/Epic re-release con- 
tains one previously unreleased track, “Only One a a Our Of 
This Mess.” 


Stand! 
охала" / Don't Cail Me Nigger, Whitey? / Want To Take You Higher” / Somebody's Watching You / Sing 
A Simple Song" / Everyday People" / Sex Machine" / You Can Make tt f You ТА/. 

Released 1969 by Epic. 


Greatest Hits 

| Want To Take You Higher / Everybody Is A Star / Stard! / Life / Fur / You Can Make It If Yau Try / Dance 
To the Music / Everyday People / Hot Fun in The Summertime / М айу / Sing A Ѕітре Song / Thank 
You Тав ив Be Mice Et Ад. 


Released 1970 by Epic. 


There’s A Riot Goin’ On 

ом A! Haight / Just Like A Baby / Poet" / Familiy Affair’ / Africa Talks Te You “The Asphait Jungle" / 
There's A ist бот On / Ba And Strong / (You Caught Ме) Silit / Time" / Spaced Cowboy / Runnin’ 
Away / Thank You For Tain’ To Me Акса“. 


Released 1971 + Epic. 


Fresh 
i» Time* / You Want Me To Stay" / Let Me Have It All / Frisky / Thankful № Thoughtful / Skin ?m in / | 
Don't каси (зан ас г) / Keep On Dancin’ / Que Sera, Sera (Whatever Wii Ве, МЕ Bel’ / If It Were i eft 
Up Ta Me / Babies Мак Babies", 

Released 1973 by Epic. 


Small Talk 
Small Talk / Say You Wil / Mother Beautiful / Time For Цаг / Can't Strain My Brair: / Loose Зооу / 
Hacir On / Wishful Thinien' / Better Thee Тлал Me / Livin’ While | tin / This Is Love 


Released 1974 by Epic. 


High On You 
< Ноћ On You / Crossword Puzzle / That's Lovin’ You / Vino Do You Love? / Green Eyed Monst ster Girl 
Organize / Le Lo Li Му World / So Сосо To Me / Greed. 


Released 1975 by Epic. 


Heard Ya Missed Me, Well I’m Back 

Heard Ya Missed Me, Well I'm Sack / What Was | Thinking in My Head / Nothing iess Than Happines 
sexy Situazor / Biessing In Disguise / Everything In You / Mother Is A Hippie / 1615 Be Together / The 
ЇЇ) / Family Again 


Released 1976 by Epic. 


Back On The Right Track 
Remember Who You Are / Back On Тав Right Track / If I's Not Adding Us... / The Same Thing ‘Makes 
You Laugh, Makes You Сту; / Shine It Or / It Takes Ail Kinds / Who's To Say / Sheer Energy. 


Released 1979 by Warner Bros. 


HET | 
Ain't But The One Way 
ОА / One Way / На Ha, Hee Hee / robo Xen / Whe In Tne Funk Do You Think You Are? / You 
Realy Get Me / Sylvester / We Can Do  / High, Y'a. 


Released 1982 by Warner Bros. 
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For Holland: Please pay by Балк transfer to Рим Van Fajckeghem, account по. 56 69.57.035 


Mailing address (in case you want to send cash [no coins] 
UPTOWN BENELUX, P.O. Bax 46, ВЕ-8780 Oostrovebeke, Belgium 


Fax: (32)56.65 38.79, e-mail cbench uptown se». 
FRANCE 
The diem TUM to VINO issues! costs F300. 


IT you want addibonal UPTOWN issues (or back issues), the price per issue is FBO 
DAYS OF WILD costs F300. 


Please specify exactly what you are ordering. sways inctode your Costsener (0 ве full postal address with poor order. 


Pay by cash or money order to 
Vincent Voltzenlugel (UPTOWN France), 353 Rue du Vieux Pressoir, ЕН-78830 BULLION, France 


Questions can be put to «Тгалсес ирт ве. 
AUSTRALIA 
The annual subscription to UPTOWN (5 sues) costs s580 


I! you want additional UPTOWN issues (or back issues), the price per issue i5 & «516. 
DAYS OF WILD costs «S80 


Please specify exactly what you are ordering. Aways inctude your Customer ID or hull postal address with your ceder. 
Please send cash or personal cheque made payable to Maxime Вагай. in Australian currency, to 
Maxime Burztatf (UPTOWN Australia), 167 Argyle Street, Fitzroy, Victoria 3065, Australia 
NORDIC COUNTRIES 
The annual subscription to UPTOWN (5 issues) costs: 
Sweden: 250 SEK, Norway: 250 НОК, Denmark: 250 DEK, Finland: 200 FIM, iceland: 2.500 ISK. 


hi you want additional UPTOWN issues (or back issues), the pice per issue is 
Sweden: 50 SEK, Norway: 50 НОК, Denmark: 50 DEK, Finland: 40 FIM, Iceland: 500 ISK. 


DAYS OF WILD costs: Sweden: 250 SEK, Norway: 250 NOK, Denmark: 250 DEK, Finland: 200 FIM, iceland: 2.500 ISK 


Please specify exactly what you are ordering. Анеуз гсн your Customer 10 or full postal addrevs with your order. 


Pay in your dam currency to LIPTOWMN productions at Swedish Рода белог account 24 68 98-5 
Ur, send your payment by cash (paper currency only, no coins!) to: ОРТОЙ P.O. Box 142, 5E-453 23 LYSEKIL, SWEDEN 
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Unconventional. 
A UPTOWN #44 — OUT NOW! · Unofficial. 
Uncompromising. 
Uncensored. 
See for yourself. 
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DAYS OF WILD is in no way endorsed, 
sponsored, sanctioned, authorized, 
affiliated with or connected with Paisley 
Park Enterprises, Prince Rogers Nelson 
or NPG Records. 
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paYs ПЕ wv isa detailed chronology of Prince/*", chronicling all the important events in his life and career, until January 1st 
2000. It takes the format of a year-by-year diary, chronicling record releases, recording sessions, concerts, TV appearances, inter- 
views, etc. The book was previously published in 1990 and 1993 as Prince: A Documentary. The new edition is completely revised 
(re-written from scratch) and fully updated to include all minor and major events until 2000. 


With the book comes a 22807, which contains: 
• The book's appendix. e 22 issues of the UPTOWN magazine, 1991—1996: #1 to #25 minus the three bootleg issues. 
• 10 more recent articles from UPTOWN. • 50 memorabilia and collectors’ items. 


The accompanying Adobe Acrobat reader programme enables the reader to view and print all the pages on the CD-ROM — 
around = all in all! Adobe Acrobat Reader 4.0 for Мас (PPC), Win95, Win98, WinNT, and Win2000 and 
Adobe Acrobat Reader 3.1 for Mac(68k) and Win 3.1. 


The entire UPTOWN staff has been involved in the project, researching and contributing information and by examining texts and 
proof-reading. According to UPTOWN'"s editor-in-chief, Per Nilsen, DAYS OF WILD is infinitely much more accurate, comprehensive, 
and detailed than the 1990 and 1993 versions of A Documentary, “There's no comparison. We've unearthed so many new details 
and unknown info since the last edition was published. For one thing, DAYS OF WILD contains much more details on when/where 
different songs were recorded and which musicians play on the songs. This particular aspect — recording data — is one of the 
strengths of DAYS OF WILD. | always felt this was one of the weaknesses of A Documentary, since | didn't have enough information 
back then. Anyone who read DanceMusicSexRomance [published by Firefly, 1999] and want to find out what happened after the 
book ends (1987) should be interested in DAYS OF WILD. We interviewed several engineers and musicians that The Artist has worked 
with in the ‘90s, which resulted in new insight оп many projects." 


DAYS OF WILD is A4-sized, 120 pages, with a full-colour cover. It features many previously unseen photographs and unique memo- 
rabilia. The book will be available by mail order only from UPTOWN. The edition is limited to 3,000 copies. 


The price of DAYS OF WILD — the book and CD-ROM (they are not available separately) — is equivalent to the cost of an annual 
subscription to UPTOWN; USA: $50, Great Britain: £30, Japan: ¥6000, Australia: aus$80, Germany DM90, 
France F300, Spain: 8.000 ptas, Italy: L. 90.000, Switzerland: 70 CHF, Austria: 600 schilling, Holland: 100, Belgium: Bfr 1800, 
Sweden: 250 SEK, Norway: 250 NOK, Denmark: 250 DEK, Finland: 200 FIM, Iceland: 2.500 ISK. (It should be noted that the cost of 
air тај to countries outside of Europe accounts for approx. a quarter to a third of the price!) 


DAYS OF WILD is produced by the UPTOWN team. UPTOWN is an independent collective run by fans of the Artist formerly known as 
Prince. UPTOWMN is in no way affiliated with, authorized by, or connected to the Artist formerly known as Prince, Paisley Park, 
NPG Records, or Warner Bros. Records. The contents and opinions expressed by UPTOWN have not been approved for publication by 
the Artist formerly known as Prince or anyone in his employ. 

The magazine is produced by fans for fans, and is independent and uncensored. 


“Extensively researched... Manically detailed..." The New Musical Express 
“For Prince obsessives and anal retentives, the litany of tour dates should induce orgasm... Nilsen's familiarity with outtakes and alternate sessions 15 enviable.” Sounds 


“Exhaustive and in-depth survey of the Minneapolis Maestro's life and work... Decidedly covetable... A must for fans or for anal-retentive types who feel insecure 
unless they know the name of Prince's funk jam performed on June 7, 1985. The only thing left to compose is the Prince question set for Trivial Pursuit. 
Hf anyone is to do it, Per Nilsen should." O magazine 


"Many books of this type merely dress up information that most fans already know; the strength of Per Nilsen's work is that besides documenting the concerts and records that are 
familiar to all, he has also dug around to unearth some new information... Prince fans certainly won't be disappointed.” Aecord Collector 


“Excellent survey of chronologically arranged feats by the little big man from Minneapolis, Useful as a reliable book of reference: when/where did he play, 
when were his records released, who collaborated, etc.” бог (Holland) 


OUT NOW! Check page 26 on how to order. 


